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Famous Portrait by Van Dyck Is Shown Avbieol Italian, Dutch and Spanish 


Masterpieces in a Special Exhibition at the Galleries of P. Jackson Higgs 





PORTRAIT OF CARDINAL DOMENICO RIVAROLA” By SIR ANTHONY VAN DYCK 
Collection of K. W. Bachstit The Hague. On view in the gallery of P. Jackson Higgs 
There has recently come to the gal-|is in amarvelous state of preservation | This panel was once owned by the | cessful in the painting of this dog than 


leries of P Tack =i I as are all the pictures in this new group. | late Charles T Yerkes of Chicago and jin many of. the animals he attempted. 
oe P. Jackson Higgs, No. 11 East | | Brilliant as-is the hue of the cardinal’s food York and on the dispersal of his|In color it is much more brilliant than 
“a Street, from the establishment see ficial costume it is overshadowed by | collection was taken back to Europe to} any of the other women’s portraits by 
K. W Bachstitz, of The Hague, al the painting of the face and eyes wh: ch | Germany where it was acquired by Mr.| which he is represented being golden 


stoup Italian, Dutch and Spanish | glow with the romantic Italian coloring | Bachstitz The right wing of the panel | rather than silvery grey in its general 

Paintings that are among the most dis- | of the original. |is now in the Dublin National Gallery | tone. It is a particularly searching piece 

tinguished works by the masters repre- \ Dutch Primitive of a type practical where it is given to the “School of | of characterization. ; 

sented that have ever come to this coun- | ly u> ique in this country 1s the central | Marmion.” | Phere is also a superb little “Madonn ; 

try, three of them being of the rarest | | panel of an altar piece showing “Scenes| The Goya is a glowing portrait of | and Child” by Rapheal in the 

quality. from the Life of St. Augustine” which | Donna Francesca Canado, a sketch for | tion, one that may be described as a 
One of leading canvases in this|is given to the Master of the Southern | which is in the museum at Valencia. The | piece of primal painting and exquisite 


Sroup, if not the most important, is | Netherlands and was painted about 1490. | picture is stated to have been painted in|in sentiment and color ; a head of a 
a half ength standing “Portrait of Cardi- | The central scene in the panel, which is 1803 and shows the original in a black doge by Tintoretto; a glowing bust por- 
nal Domenico Rivarola,” which, painted | in extraordit arily brilliant condition, | dress, open at the neck with a black | trait of a man by Verspronck ; a Veron- 
about 1624, and certainly in Rome. | shows the ordinati of Augustine as|lace fichu. She wears yellowish gloves | ese, and a pair of panels from an altar 





Where the cardinal held important posts | a bishop while ~ four other scenes are | and gray shoes of the familiar pointed | piece by Isenbrant showing two saints, 
under the Popes Gregory XV and Urbin | of various incidents in his life includ-|Goya type. Unlike most of his women | the modeling ol the figures and the 
VTlI rhe letter he holds in his right | ing the “Disputation” group at the lower painted outdoors, the Donna (¢ andado is | coloring being in his best manner Rem 
hand addressed to hime in Rome. | right and the incident with the child at | seated and on a rather theatrical look- | brandt is not omitted in such a group 
i he | g is in Van Dyck’s most glow-| the upper right, on of the lov liest | ing tree trunk with a little white poodle 

ng f the “Genoese period” and | little landscapes known to this school.| by her side, Goya being much more suc- | (Continued on page 6) 


VENICE INVITES 80 
AMERICAN PICTURES 


Two Galleries Set Aside for the 
Display from Here—Invitation 
Through Federation of Arts 


WASHINGTON—Many of the pic- 
tares shown in the Ninth Biennial at the 
Corcoran Gallery, which closed Jan. 20, 
will be taken to Venice for display in 
the Biennial exhibition which opens there 
in April and will continue until October. 

Although the United States will have 
no pavilion for showing American art, 
the municipality of Venice has generously 
set aside two galleries in its own pavilion 
for an American exhibit. The American 
Federation of Arts has been requested 
to send eighty pictures by leading artists 
to represent us, the Venetian committee 
guaranteeing to insure and care for the 
works from the time they leave this 
country until they are returned 

C. Powell Minnigerode, director of the 
Corcoran Gallery, and John W. Beatty, 
director emeritus of the Carnegie Insti- 
tute, were named to make the selection 
of the paintings. Plans are all perfected, 
arrangements made for transportation, 
and the pictures will be shipped early in 
February. Among the artists to be rep- 
resented are Ernest Lawson, Charles W. 
Hawthorne, Emil Carlsen, Cecilia Beaux, 
Lydia Field Emmet, Alexis Many, Rock- 
well Kent, Frederick J. Waugh, William 
Ritschel, W. Elmer Schofield and Ed- 
mund C. Tarbell. 

The Phillips Memorial Gallery is to 
lend eight or nine péctures and private 
collectors are equally generous and en- 
thusiastic. 

A number of pictures from the Cor- 
coran exhibit were sent to Baltimore to 
be shown by the Charcoal Club at. the 
Peabody Institute, and others were sent 
to New York for the exhibition of the 
National Academy of Desiga—H. W. 


British May Have to Borrow 
Works Here for Empire Show 


LONDON—Sir Claude Phillips, in 
writing on the forthcoming display of 
the British school at the Empire Ex- 
hibition this spring, prophecies that 
when the items come to be hung we 
shall discover that “the nakedness of the 
‘and will become startlingly apparent. 
We may even be compelled to borrow 
from the United States some of the 
treasures which, with but a feeble re- 
sistance on the part of the owners, have 
been taken from us.” 

He prophesies that, as likely as not, 
those works which now remain to us and 
will be exhibited, may be pounced upon 
and taken from us. A gloomy prtog- 
nostication, but one, alas, which is prob- 
ably too well justified. —L. G. S. 


Asks About Paris Industrial Show 


The Chamber of Commerce of the 
United States wishes to know how much 
interest exists in this country in the 
International Exhibition of Modern 
Decorative and Industrial Arts to be 
held in Paris in &he spring of 1925. 
The Chamber, with headquarters in 
Washington, does not as yet know 
whether it is worth while to recommend 
to Congress that the United States should 
participate. If this government should 
not accept the invitation there would be 
no chance for private American exhib- 
itors to take part. Architecture, furni- 
ture, ceramics, glass, means of comvey- 
ance, jewelry, scenery and stage proper- 
ties and landscape gardening” will be 
among the exhibite. 


King Visits Beck Show in Rome 

ROME—King Victor Emmanuel vis- 
ited the exhibition of the American 
painter Walter Reck, which is housed 
in the foyer of the Teatro Nazionale in 
Rome. There were present representa- 
tives from the American Embassy; Sig- 
uor Guido Guida, organizer of the ex- 
hibition, and several notable personages 
of the American colony in Rome. The 
King is reported to have purchased one 
or two of the pictures. 


Art Aids Socialism in England 


LON DON—Ramsay Macdonald is now 
the most “portraited” man in the country, 
and pictures of him appear constantly at 
exhibitions. But more significant than 
this are the compositions illustrative of 
labor’s ideals and struggles which have 
of late emanated from a number of 
artists of the modern school. There ts 
no doubt that art is at present. being 
largely used to influence and streng xthen 





public interest in the socialist cause. 
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Sir Joseph Duveen Sells a Famous Painting by Frans Hals 
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“THE 


Sir Joseph Duveen has sold to John 
R. Thompson, of Chicago, for $250,000 
Frans Hals painting “The Laughing 
Mandolin Player,” which is regarded as 
the finest work by the Dutch master that 
has ever come to the United States. 

On a panel 36 by WO inches, the paint- 
ing shows the half-length seated figure 
of a young man with his head turned 
toward the spectator. He is wearing 
a dark cloak lined with blue and a large 
black cap on one side of his head. He 
has long, disheveled hair, he holds up 
a wine glass in his right hand at which 


to John R. Thompson 


FAs oa 


MANDOLIN PLAYER” 


ras 








Reproduced by courtesy of Sir Joseph Duveen 


he is looking, while his left hand grasps 
the mandolin which rests on a_ table 
beside him. The painting is signed with 
the monogram “F. H.” 

The history of the picture comes down 
in a clear line from the time of its first 
ale at public auction in the Capello col- 
lection at Amsterdam on May 6, 1767. 
Subsequently it was in the private col- 
lections of Count Bonde, of Stockholm; 


Jules Porges and A. V. Picard, of 
Paris, and afterward in that of the late 
Baron Ferdinand de _ Rothschild in 


Waddesdon Manor, England. The Lon- 
don art dealers Wertheimer, Gooden and 
Colnaghi owned it at various times and 


of Chicago 


ie Mae 


for $250,000 








By FRANS HALS 


it was once owned by the famous Paris 
dealer, C. Sedelmeyer. It was exhibited 


at the Royal Academy in London in 
1891 at the “Winter Exhibition of Old 
Masters” and in 1911 at the Salle du 


Jeu de Paume in the Jardin des Tuileries 
Paris. 

Mr. Thompson has lately come into 
the field as a collector, only in December 
having purchased five Italian Primitives 


that were in the William Salomon col- 
lection for approximately half a mil- 
lion dollars. These paintings were 


bought from Duveen Brothers and with 
the newly acquired Frans Hals are in 
his home at Lake Forest near Chicago. 








SOCIETY IS FORMED 
TO COMBAT CUBISM 


London Group Seeks to “Arrest the 
Systematic of 
Degenerate Ideals,” Etec., in Art 


Propagation 


LONDON — Those Ps 2. 
Konody would call the “Rip van Winkles 
of the art world” are growing seriously 
alarmed at the growing tendency of our 
public institutions to spend their sub- 
stance on cubistic, futuristic, and jazzistic 
paintings. So alarmed have they become 
that they are actually, under the leader- 
ship of Frank the 
way, paints quite pleasing and entirely 
innocuous little things himse!f), forming 
a society to fight the new movement. 

The aim is to check this influx of 
angles and spots, cubes and wigyle- 
woggles and to make war against thei: 
perpetrators and against all who paint 
green faces and purple trees. How it is 
going to “arrest the systematic propaga- 
tion of degenerate ideals and the ten- 
dency towards their exclusive insistence 
upon the public mind” is not quite clear, 
but no doubt the sounds of combat will 
soon be heard in the land. Meanwhile 
Gauguin is going stronger than ever! 

L. G.-S. 


whom 


Emanuel (who, by 


Corona Mundi’s Costume Contest 


In its series of contests to encourage 
individual creative work among. the 
younger artists, Corona Mundi, interna 
tional art center, 


announces a contest 





for a modern costume, based on the 
style of Atlantis. The choice of sub- 
ject has been influenced by the recent 
excavations in Egypt as well as by the 
examples of Mayan culture unearthed in 
Central America. There will be prizes 
of $100, $50 and $25. The judges will 
be Alfred Bossom, architect; Peyton 
3oswell, critic and editor of the /nter- 
national Studio; Howard Greenley, pres- 
ident of the Architectural Society of 
America; Samuel Halpert, painter, and 
Louis L. Horch, connoisseur and presi- 
dent of the Master Institute of United 
Arts. The contest will close April 1. 
Information may be had by addressing 
Corona Mundi, 310 Riverside Drive. 


Medieval Sports in Woodcuts 


LONDON—The British Museum has 
broken new ground in its sets of his 
torical illustrated postcards by issuing 
one concerned with medieval sports and 
pastimes. It is curious to trace in the 
X1Vth and XVth century woodcuts the 
forerunners, not only of our hockey, 
tennis and cricket, but also to discover 
acrobatic dances and various other pas- 
times in vogue at the present time. 


Aitken Sues for $5,000 


Robert: Aitken has sued the Society of 
Daughters of Holland for $5,000 in the 
New York Supreme Court. The sum 
represents services on a statue ordered 
by the society on Feb. 8, 1923, to com- 
memorate the landing of the Dutch on 


Manhattan Island. Mr. Aitken alleges 
|that he agreed to construct the statue 


| 


} the 


' 


agreement 





| 


woe which 
$19,000, and that the society broke | is adorned with allegorical 


STEAM HEAT SAVES 
“THE LAST SUPPER” 


Damp Atmosphere Had Produced 
Blotches on Da Vinci’s Master- 
piece in the Milan Monastery 


ROME—Leonardo da _ Vinci’s_ cele- 
brated masterpiece, “The Last Supper,” 
in the refectory of the old 
monastery attached to the church of 
Santa Marie delle Grazie in Milan, has 


18 


which 


been supposed for some time to be suf- 
fering badly from the damp. Cries of 
alarm have been raised in the press, 


and the Milan superintendent of fine arts 


has been urged to take measures to 
prevent the ruin of a work of art of 
world-wide fame 

The danger, it appears, has been 


averted by the simple means of installing 
a modest steam heating system in the 
rooms connecting with the 
where the masterpiece hangs. The pub- 
lic assured that the great work 
not seriously damaged, nor will it suffer 
in future from the damp atmosphere 
which caused blotches to rise on the 
painting. ES 


is is 


A Statue to Lister By Brock 


LONDON —lIn the World War Lord 
Lister, the scientist, brought the use of 
antiseptics to a fine art A statue to 
him in bronze by the late Sir Thomas 
3rock will soon be unveiled at the top 
of Portland Place, in the vicinity of 
Lord Lister lived. The pedestal 


senting medicine, surgery and science 


refectory 





| bv 


John S, Sargent to Show More Than 
Forty Pictures at the Grand Central | 





“PORTRAIT OF PRESIDENT LOWELL OF HARVARD UNIVERSITY” 


By JOHN SINGER SARGENT 


This is one of the picturest hat Ww be shown inthe great Sargent Exhibition at the Grand Central 
Art Galleries, Fel VUarch 22 

For his forthcoming exhibition at the | ex-President Eliot of Harvard, Mrs, 
Grand Central Galleries, John S. Sar-| Hartley Carnegie, Edward Robinson, di- 
gent is personally assembling the paint-} rector of the Metropolitan Museum; 
ings which will represent him, and this}| John Hay, Joseph Jefferson and Ada 
will be the only showing that he has} Rehan. Mrs. Payne Whitney will lend 
himself given in America | h r portrait of Robert Louis Stevenson 

The artist has never been seen so| and Mrs. Willard Straight that of Ed- 
comprehensively in New York as he] win Booth. There will also be shown 
will appear in this show, for there will] the portrait of Joseph Pulitzer, of which 
be o‘ls and water colors, portraits and| Mr. Pulitzer had Henry Wolf make a 
landscapes to the number of forty o1 | wood engraving 
fifty. The exhibition will open with William Lyon Phelps has written a 
reception to the public on Saturday af-| foreword to the catalogue in which he 
ternoon, Feb. 23, and continue until] says that “An exhibition of the works 
March 22 Mr. John Sargent is the most impor- 

The most recent portrait is that of| tant event of this kind that could at 
President Lowell of Harvard University,| this moment happen anywhere.” 
which was completed only about thre \lr. Sargent is now in Boston, con- 
weeks ago. There will also be por-| tinuing his work on the murals for the 
traits of the late Mrs. Henry White,| Museum of Fine Arts 








FIRST ART MUSEUM 
IN KANSAS OPENED 


Institution Founded by Jacob Mul- 
vane in Topeka Begins Career 
With a Comprehensive Show 
TOPEKA — Mrs. Williams 
Wolfe has been appointed attendant in 
Art Mu 


which has been 


Fayeben 
charge of exhibits at Mulvane 
seum, Washburn College, 
ypened to the public. It is the art 
museum in Kansas specially designed for 


Be 


only 


the proper showing of paintings € 
cause of the illness of Joab Mulvane, the 
donor of the building, the previous plans 
for a formal opening have been aban 


doned for the time being. 

In addition to the permanent collection 
of paintings and statues owned bv the 
college, there was displayed work by 
Topeka artists, a collection of paintings 
loaned for the occasion by various artists 
from other parts of the country, a room 
ful of draneries and baskets from Mex 
ico, the Philippines. Hawaii. Samoa and 
other Pacific islands, loaned by Mr. and 
Mrs. Glenwood Jones. and a ! 
of draneries. brassworl: and bron ré 
uarv from China, Korea and India 


collection 


stat 


The Topeka artists include George M 
Stone, Kenneth Adams, iust returned 
from two vears in France; L. A. Gillett 
Katherine Lindsay Perkins. Mrs. L. C 


Hodge, JT. W. Fazell. Carl Bolmar, Llovd 
Foltz, Margaret Whittemore and V. 


Helen Anderson, instructor in painting 
at Washburn. 

Paintings have been loaned by W H 
Holmes. director of the national gallery 
at Washington: Charles H. Davis. Fern 
a Connedge, of Philadelphia, former'y 
of Toneka. and bv other artists. Works 
hv Chauncey Rvder and Henry Salem 
Hubbell are in the permanent collection 


of the college 


Tate Gallery Buys a Degas 
TLONDON—The latest purchase 
the Courtan]d Committee for the for 


made 


leien section of modern art at the Tate 


panels repre | Gallery 


an early Degas. entitled 


“Jeunes Spartiates s’exercant a la lutte.” 


1S 


-FECHIN’S MASTERLY 
| PORTRAITS ON VIEW 


| — — __ 
| Bold Color and General Vivacity 
His Work 


, haa A Resemblance 
Mancini 


. 
Recent Pictures 


to in 


The collective exhibition of the works 
of Nikolai Fechin at the Arden Galleries 
important Fechin is a big 


Is an one. 


figure in Russian contemporary art and 


11s portraits, which represent his_ best 
work, are a real contribution to all art 
They combine vitality with a sense of 


design and a taste for color. 
Many of those shown were painted 
ince the artist’s arrival in this country 


S. Stimmel 
contributes elevel 
s collection. Another # 
Burliuk, whose 
single earring and ornate waistcoat pro 


October. One is of W 


who 


last 
of Pittsburgh, 

paintings from hi 
of the 


painter, David 


vide the free and personal touches that 
Fechin likes. 
Other new portraits are of Mrs. J 


Rives Childs in purple, Mrs. Kregg in 
bright blue, and the singer, Mme 
I*¢ chin’s bold color well 


shaw! goes 


spiritual complement of it. 


the more subtile color and the quiet 
air of the older works, such as the por 
trait of Madame Sapojnikov. 

The exhibition lasts until Feb. 20. 

Sandzén’s Dynamic Landscapes § 

Birger Sandzén is holding his secom® 
New York exhibition at the Babcock Gal 
leri \s forceful and as colorful # 
ver, his interpretations of the landscaF 
Kansas and Colorado continue to # 


press with their comprehensiveness. / 

ad technique—superlatively broaeé 
nables him to express the rugged spirt 
f the country he paints. 


\lthough Sandzén was a pupil of Zot! 
\man-Jean he shows ‘ittle of thes 
and his paintings seem entit@ 


j 


ind 
nfluence 











Hatayevna, shown against a vivid indigo J 


vith his general vivacity, in fact is the 
There 1s #9 
resemblance to Mancini in some of his 
more recent things, not to be found #9 
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the result of a personal adjustment to 
his Kansas home, to which he was called 
from Paris by the offer of a professional 
post at Bethany College, Lindsborg. 

Besides his room of big oils—which 
are marked by the same assurance as 
his similar subjects two years ago— 
there is a room devoted to water colors 
and another to black-and-whites. The 
smaller water colors are better than the 
large ones, being more forceful because 
more contained. The lithographs and 
wood blocks are striking, for Sandzén 
sees things as form, although his fine 
color seems to belie the statement. This 
is because structure and organization 
concern him more than surfaces. 

Gari Melchers at Milch’s 

\mong the score of canvases by Gari 
Melchers on exhibition in the Milch Gal- 
leries until Feb. 16 are pictures repre- 
senting the successive phases of his de- 
velopment from his early days under 
modern Dutch influence up to his present 
interest in Impressionism. The large 
work, “Interior,” is in his early Dutch 
manner, the figure of the woman and 
the wall of the room being treated in a 
cursory style bearing little relation to the 


precise realism of the objects on the 
table. 
In the “Young Mother” is to be seen 


a step, and a decided one, toward a more 
varied and more highly-keyed palette, 
but still a picture a long way behind the 
technique of the “Mother and Child,” a 
work 


as essentially French as is the 
‘Study in Green,” which suggests the 


last phase of that outdoor figure paint- 
ing in France which preceded the work 
f the Impressionists. 

Mr. Melchers’ portrait studies of 
elderly American countrywomen in sun- 


bonnets are admirably faithful to type, 
but their color is crude to harshness 
Nowhere in his latest manner is he 
quite so successful as in the “Snow” 


lland the “Commerce Street,” two dis- 


tinctly fine examples of what Impres- 
ioniom really means. In “The Lady and 
the Poet” this painter invades Childe 
Hassam’s field of the fireplace and figure 
heme and, curiously enough, Melchers’ 


figures look quite as uncomfortable as dc 


Mr. Hassam’s. Some water colors and 

lrawings are also shown in the adjoin- 

ng room 

W. E. Hill Arranges an Exhibit 
\n exhibition of paintings and draw 


ngs selected and arranged by W. E. Hill 











41 Grafton Street London, W. 





at the Whitney Studio Club is the first 
of a unique series by the club. Five 
members, all artists, have been invited 
to arrange exhibitions in which either 


ancient or modern art may be used, with 
the exception of anything representing 
the artist himself. 

W. E. Hill has chosen only modern 
art, all pictures and no sculpture. These 
are the artists whom he has selected: 
Rosario Aurucci, Louis Bouché, Richard 
Coolidge, Stuart Davis, John Dos Pas- 
sos, Gerrit Hondius, Adelaide Lawson, 
Henry Mattson, Anne Rector, Katherine 
Schmidt, Dorothea Schwarcz, Dorothy 
Varian, Peggy Bacon, Richard Coolidge, 
Edmund Duffy, Leslie Saalburg, T. S. 
Sullivan and Marian Wright. 

There is a fair sprinkling of humor 
which gives the dominant impression of 
the show; the humorists, who are subtle, 
deep and slightly satiric are ably led 
by Mr. Bouché, Miss Rector, Mr. Dos 
Passos and Miss Bacon while T. S. Sul- 
livan and Edmund Duffy are champions 
of a more obvious variety. Miss Schmidt 
strikes a balance by offering more seri- 
ous works such as her “Nude,” as does 
Miss Dorcthea Schwarez in “Monterey.” 


Prizes in Salmagundi’s Show 


Frank H. Desch won the $150 prize 
with his little painting “A Gay Cos- 


tume”’ at the annual exhibition of pic- 
tures sent for the annual auction sale 
at the Salmagundi Club, Roy Brown tak- 
ing the second prize of $100 with “Ags 
Old French Town” and Harry F. Walt- 
man the third prize of $100 for “Morn- 
ing.” 

There are 197 pictures in this year’s 
show, which looks rather thin since only 
three of the walls of the club gallery 
are hung with two lines of paintings. 
Conspicuous among all these for sub- 
ject, color and general charm are Will 
Foster’s “Nude,” Paul King’s “Midsum- 
mer,” Henry Hammond Ahl’s “Aban- 
doned,’ Hobart Nichols’ “Midwinter, 
Rockport,” “Oscar Fehrer’s “Moonlight,” 
I. J. Mulhaupt’s “Gloucestermen,” and 
the “Jacob Gotwal’s House” by William 
Francis Taylor. 

Admirable black-and-whites are F. K. 


Detwiller’s “Via Cino Capponi, Flor- 
ence” and William G. Watt's woodcut 
after a painting by Nikolai Fechin. The 


auction sale will be held on the nights 
of Feb. 6, 7 and 8, the sessions beginning 
each night at eight o'clock. 
Wickwire Shows Portraits 
Jere R. Wickwire, who made his debut 
in a one-man exhibition at the Ainslie 
Galleries last season, is again holding a 
display of portraits and flower subjects at 
the same galleries. The exhibition began 
yesterday and will end on Feb. 15. 


(Other art reviews on page 5) 











Chinese 


Works 


Our new and fully illustrated Catalogue 


mailed 


SPINK & SON, LTD. 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 





of Art 


»ost free 


—_—se 














“Early Spring Day” by Boitemley, R.B.A. 
For full particulars ot 
Pictures of Finest quality 

by E 
Baird-Bottomley-Winter-Shaw 
apply to THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W. 1. 


or U.S. A. and Canadian Representatives 
The Carroll Gallery, Ltd., Toronto, Canada 



































KALVERSTRAAT 


Pictures of 


J. Goudstikker 


FOUNDED 1845 





CABLE : GOUDSTIKART, AMSTERDAM 





73 —_ AMSTERDAM 


All Periods 




















Williams & Sutch 


(Late W. Lawson Peacock & Co.) 


Old and Modern Pictures 


The United Art Galleries 
23a, Old Bond Street, London, W.1 



















XVII, XVII & Early XTXth Century 
PEWTER 
A. FYNDE 


16 Park Road, Regent's Park 
London, N.W. 1 


Phone: Padd. 6336 


3 minutes from Baker 
Street Stations 














THOMAS AGNEW 


& 


SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


nd 


ENGRAVINGS 


LONDON: 


43, OLD BOND STREET, W. I. 


PARIS: 22 PLACE VENDOME 
MANCHESTER: 14 EXCHANGE STREET 

















HARMAN& LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. “ 


177, NEW BOND STREET, 


LONDON, W. I. 


The 
| Bachstitz Gallery 


~ HIGH CLASS 
PAINTINGS 
of the Dutch, Italian, French, Eng- 
lish and Spanish 
OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 


Mohammedan Works of Art 
Ancient Tapestries 
THE HAGUE; HOLLAND; Surinamestraat 11 
Berlin: Tiergartenstrasse 8 


Representative in America, 
Mr. P. Jackson Higgs, 
11 Bast 54th Street, New York. 
































THE LEICESTER GALLERIES 
Leicester Square - - LONDON 
ERNEST BROWN AND PHILLIPS, Props. 
Etchings by Whistler, Zorn, Meryon ard other 
| Maste:s. Fine Drawings—Old and Modern 
| Exhibitions of the Best Modern Art 














CHARLES YOUNG 


ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 

















| Bern, Switzerland 
| ORIGINAL ENGRAVINGS AND ETCHINGS BY 


Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, 8S. Haden, 
Meryon, Whistler, Zorn, etc. 

| Catalogues on A pplication. Telegrams: Artus- Bern 








CYRIL ANDRADE 
FINE ARMOUR 


Catalogues and Photographs free on request 
ANTIQUITIES AND CHINA 


8, Duke Street, St. James’s, London 


























LEGGATT BROTHERS 


By appointment to H. M. King George V, 
His late Majesty King Eduard VIi and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 








Mr. LEONARD PARTRIDGE 
begs to announce that he 
has entered into partnership 
with MR. BASIL DIGHTON 
and they have taken over the 
stock of Basil Dighton Ltd. 
on such terms that they can 
in many cases quote prices 
below costs. 


BASIL DIGHTON 
3, Savile Row, London, W. 1. 

















The Fine Art Society, Ltd. 


PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
Brancwin, STRANG, Seymour Hapen 


Also Etchings by Zorn, ete. 
148 NEW BOND ST. LONDON, W.1 








HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 


Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address: Collective, Piccy, London 














STAMPS 


I make a specialty of Rare British 
Colonials. Selections willingly sent on 


approval. 
T. ALLEN 
“Craigard”’ Blake Hall Rd., Wanstead 
London. E. IL, England 

















Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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EXHIBITION 
of 
PAINTINGS 
by 
George Glenn Newell 


February Ist to 15th 





Howard YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 











Metropolitan Museum Buys a Duveneck 


“PORTRAIT OF AN 


Reccnaly ‘purchased by the Metropolitan Museum of Art. 
ud Mamnich subject, and is believe 
artist was twenty-three years old. 






OLD WOMAN” 


By FRANK DUVENECK 
It ¢ 
d to have been painted when the 








RARE PRINTS FROM 
JAPAN AT AUCTION 





Collection That Dr. Isaac Dooman 
Was Thirty Years in Assem- 
bling to Be Sold at Walpole’s 





A collection of Japanese prints which 
contains many rare triptychs and silver 
ground prints, assembled by Dr. Isaac 
Dooman during the course of thirty 
years, goes on view at the Walpole Gal- 
leries beginning Feb. 7 and will be open 
to the public until Feb. 11, when it will 
be offered in an auction sale. 

There are lacquer prints by Kyomasu, 
Kiyonobu and Masanobu, three of the 
most important exponents of urushi-ye, 
of the late XVIIth and early XVIIIth 
centuries. Landscapes are by Toyoharu 
Hiroshige, Eisen and Hokusai, whose 
rare series of the Lu Chu Islands is 


complete. The small and medium-sized 
vertical prints known as Hosoye and 
Chuban and also  broadsheets and 
triptychs are by Utamaro, Kiyonaga, 


Haronobu, Koryusai and Suncho and his 
school. : 

Following the Japanese collection there 
will be shown the furnishings of the 
country estate of Mrs. Aimee La Farge 
Heins, including some gold lacquers from 
the collection of the late John La Farge 
and some La Farge flower paintings. 
There will also be shown a group of 
ltalian and Austrian bottles, bells, mor- 
tars and reliquiaries, the property of 
Mrs. J. Kilbourne Hayward. Both of 
these collections are to be on view from 
Feb. 16, and will be sold Feb. 21 and 22. 
Paintings by Masters on Sale 

at the Metropolitan Galleries 

A collection of paintings will be placed 
on view at the Metropolitan Art and 
Auction Galleries beginning Monday, 
Feb. 4, which consists of examples of 
the work of Inness, Blakelock, Twacht- 
man, Homer, Martin, Whistler, Wyant, 
Ranger, Weir, Chase, Keith, Smillie, Le- 
rolle, Troyon, Clays, Corot, Dupré, De- 
taille and others. 

Some of these paintings are the prop- 
erty of Mr. Egerton Brown of New 
York City. Others come from the col- 
lection of a widow of a Supreme Court 
justice and from that of a well known 
connoisseur whose names are withheld by, 
request. The paintings will be on view 
through Wednesday, Feb. 6, and will be 
sold on Thursday and Friday evenings. 


Auction Sales and Exhibitions 
AMERICAN ART GALLERIES 
( Madison 56th to Street ) 


fanuary 31 and February 1 and 2, afternoons 
Period furniture, porcelains, metal work, tex- 


57th 


Avenue, 


tils and tapestries from the collection of 
Joel Koopman, of Boston, Mass. 

February 5, afternoon and evening—Part III] 
of the late William F. Gable collection com- 
prising historical and literary autographs. 
Many of great importance. On free view 
from Feb, 1, 


February 6, afternoon 


and evening—The private 
libraries of the late 


Colonel William Barbour 


and Julia Adelaide Barbour, to be sold by 
order of the heirs, and the library of the 
late J. G. Ward, sold by F. L. Ward, ad 
ministrator, including library sets of noted 


authors, many in fine bindings; art and _ illus 
trated books, etc. On free view from Feb. 1. 
February 11-16, afternoons—A _ collection of 
French needlework furniture, early American 


furniture, bronzes, china, tapestries, house- 
hold furnishings, etc., the property of the 
late J. LeRoy White and Mrs. Joseph E., 
Willard. On free view from Feb. 7 


ANDERSON GALLERIES 
(Park Avenue at 59th Street) 

January 31 and February 1 and 2, afternoons 
Heirlooms and antique objects of art collected 
by Cornelia S. B. Miller, of New York. On 
public exhibition from Jan. 24. 

February 6, afternoon—Early American hooked 
rugs gathered by Bernard Glick (part one). 
On exhibition from Sunday, Feb. 3. 

February 7, 8 and 9, afternoons—Early Ameri 
can furniture, glass, china, prints, etc., from 
the collection of Mrs. Laurie E. Post. On 
exhibition from Sunday, Feb. 3. 


BROADWAY GALLERIES 


(1692, at 53d St.) 

January 31 and February 1-2, afternoons 
Furnishings, art works, etc., removed from 
homes on Park Ave. and Riverside Drive. 
METROPOLITAN ART & AUCTION 

GALLERIES, INC. 
(45-47 West 57th St.) 


February 7 and 8, evenings—Oil paintings sold 


by order of Mr. Egerton Brown, of New 
York City, and of a widow of a Supreme 
Court Justice, and also of a_ well-known 
private collector. Works by American, 
French and other masters. On_ exhibition 
from Feb. 
PLAZA ART AUCTION ROOMS 
(5 East 59th St.) 

February 7, 8 and 9, afternoons—Brussels 


tapestry panels, French commodes, tables, 
reens, Empire sets, Italian needlepoint fur 
niture, bronzes, rugs, etc., by order of Charles 
of Kirussels, 25 W. 56th St., with additions. 
On exhibition Feb. 4. 
February 4 and 5, afternoons at 2 


“Old Ameri- 
can glass, china, silver, 


Currier & Ives color 


prints, furnitur etc., of Mrs. Rosalind G. 
Trask, from her udio in the Mark Twain 
house, Hartford. Niw on view. 


Feb. 11 and 12, evenings 


Japanese color prints, 
collection of Dr. 


Isaac liooman, a resident 


of Japan for thirty years. On view Feb. 7. 
February 22 and 23, afternoons—-Part of the 
furnishings of the country house of Mrs. 
Aimee La Farge Heins, and Tyrole mor 
tars, bells, etc., of Mrs. J. Kilborne Hay- 
ward. On view beginning Feb. 16, including 


Sundays. 











Saturday, February 2, 1924 
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FEARON) 


PAINTINGS 
DRAWINGS 


By the Old and Modern Masters 


SCULPTURE 
JO DAVIDSON 


GALLERIES 


INCORPORATED 
25 West 54th Street 



























KIMBALL-GA RLAND 
SALE BRINGS $111,815 


Top Price of $15,000 for a Corot 
Paid by M. Knoedler & Co. to 


the American Art Association 
Foreign and American paintings from 
che collections of the late William S 
Kimball, and the late James A. Garland, 
ind trom other private sources were sold 
by the American Art Association on the 
evenings of Jan. 23 and 24. A total of 
635,950 was realized at the first sale and 


945,865 at the second, the grand total 
veing $111,815. 
The highest price, $15,000, was paid 


by M. Knoedler & Co. for “Berger dans 
une Gorge au bord de la Mer” by Corot. 
Che more important numbers, their price 
and purchasers were: 


23—~** Devotion,” by Lefebvre; Gilford 
OO SS eee isso Glace & 2 oe ae 
32—*‘Indian Canoes,” by Blakelock; Mrs. 
Co Perr eee abe e wa ont 
33-—Dryads,” by Childe Hassam; William 
i oo ine y ace bbe see eR i 
57—"‘The Meadows in May,” by Ridgway 
Knight; Mrs. M. Van Compen ........ $/7 
71i—"Old Bridge at Oudenarde,’’ by Frits 
ee Oh eee $1,25( 
74—"‘Cattle in Pasture,’’ by Marie Dieterie; 
a.  -* Gere Swiss vewearoonsOru 
80-—* Cupidon,” by Bouguereau; Iv 
W oods eee eeeeseserseseseoseseoe .«- $1,400 
81—"Portrait of Miss Goldammer,” by \ on 
Lenbach; Henry L. Liebman ........ $2,251 
83——""The Musical Prodigy,” by Munkacsy; 
Ses: hhh s.cc's.e0 cba eRh b ORnanes a2 $1,600 
&84—"*The Harbor in the Light of the Silver 
Moon,” by Paul Jean Clays; Dr. } 
CP © ss6 e040 (esheS ates etonee $1,201 
85—‘‘Imperial Courier,” by Schreyer I 
MK: Oc atecweh kee bbe » 6 OO $5,201 
158—*‘Moonlight,” by Inness; John Levy 
EEE ba vesheosesaycee —eoreree 
161—**The Harvest,’ by Lhermitte; T. John 
BOM woscccessccesece ° evecsecocecs 39,00 
162——‘Rounding up the Sheep,” by Troyor 
John Levy Galleries ...............-$2,70 
164——‘Landscape after Sunset,” by Wyant; 
Alva T. Simonds ....... erertyyer © 
166—"*The Sheik and Folowers,”’ by 
Schreyer; T. Johnson platelet ae i fo $5,100 
169-—‘‘Bedouins on the March,” Schreyer; 
Re . ) Aare . . $2,100 
170—‘‘Berger dans une Gorge au bord de la 
Mer,”’ by Corot; M. Knodeler & Co...$15,00 
171—"‘The Village Celebrates,” by Ludwig 
Knaus; Howard Moore ............--$2,200 
173—*'The Singing Class,”” by Gari Melchers; 
DG. RIEEOE 5 oct beewiace deen ts . $3,100 
174——‘In the Marshes Collecting the Herd,” 
by Emile van Marcke; Peter Van Veen. $3,300 
181—‘*'Portrait of a Gentleman in Armor,” 
by Nattier; Harold Taylor < 8-6 0 bre oe 
182—‘*‘Pope Paul LII,” attributed to Titian; 
DN TEENS: 3s ogee a0 0060480095 . $3,300 


Autograph Letters and MSS. of 
Three Collections Bring $13,932 
Autograph letters and MSS. from the 

collections of F. L. Hadley, of Mounds- 

ville, W. Va.; Eustace Conway, of New 

York City, and the late George R. Bar- 

rett, of Boston, Mass., were sold at the 

Anderson Galleries Jan. 23 and 24. A 

total of $13,932.50 was realized for 455 

items. The largest price, $3,950, was 

paid by an anonymous buyer for a col- 
lection of 211 autograph letters and seven 
fragments of letters from Washington 

Irving, comprising over 1,000 pages and 

forming an autobiography of Irving 

from 1816 to 1858, the year before his 
death. 


The more important numbers, their 
purchasers and prices were: 
57—Autograph letters of Joseph [Brant 


(“Thayendanegea’’) to Col. James Monroe; 


BGG «CSO | o ccccestsseseses .$195 
131—Letters from Sir John Falstaff, gov 
ernor of Paris, 1420, to various persons; 
i ee ee SR a eripecesacennteas ..-$160 
175—David Hartley’s letter to Lord Syden 
hams the Roesmeech Co .cs.ccccccvcce $110 
202a—Autograph letter from Irving; 
CY 2 Deh iks taba dd sie ok oak vin ke we $3,950 
352a—“‘Shay’s_ Rebellion,” autographic and 
documentary history ..........+..0.. $1,000 


380-—Areograph 


MSS. of Horace Walpole 
Order $ 


fas 


385—Autoerapdh letter of George Washington 
to the president of Congress, 1781; W. 
DES igs tae tenaee Sie cranes ows h abe $550 

387—Autograph letters of Washington to 
Gov. Citnton; C. BE. Hudson .......... $120 

388—Autograph letters of Washington to 
Col. Pickering, 1797; Rosenbach Co... .$125 


CHINESE 
Anderson Galleries, January 
vorcelains, paintings, carved 
XVIII century, etc., from the 
Alfred Sauer, of Peking; total, 
The more important items: 


COLLECTION 
25-26—Potteries, 
jade of the 
collection of 
$7,973.50. 


325—-Pottery horse; H. S. Hadden........$205 
376—Important tripod wine bowl; O. F. 
SRA A ere ree - + -$125 
377—Bronze vessel with cover; O F. 
OE RR OR ee ae Tr ee ee $600 
468—Jade vase; Mrs. W. J. Gunn. ee 
477—-Gilt bronze Buddhistic figure; Miss 








Counihan, 


agent 





Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





Drawings by 
Old and Modern Masters 


BOUCHER 
TIEPOLO 
TURNER 


LONDON 


15 Old Bond Street 


including 

GUARDI DEGAS 

COROT RODIN 
MILLET ROWLANDSON 





17 Place Vendome 


PARIS 
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icllano; 


bust, 


GOLDSCHMIDT GALLERIES 


OLD WORKS OF ART 





PAINTINGS BY OLD MASTERS 
673 FIFTH AVENUE, NEW YORK 


|ENTRANCE IN 53d STREET) 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


W. W. Seaman, 


A tabernacle 
tali; G. Woods . 
3 Marble 
Alessandro Vittoria; 


in marl 


Vincenzo 


yle, by 





CANESSA ART SALE 


Marble bas-relief, the Virgin and Child 
and Angels (Fiamberti); G. Woods .. 
132—-Marble relief, the Virgin and Chi.d, by 


agent... 


Matteo 


A lessandri, by 
Douglas Bullock. .$2 200 


BERLIN. W. 


182—-Flemish about 1520, 


VICTORIASTRASSE 35 














. $2,100 





- $8,500 
Civi 











_tapestry, scene 
; from ‘‘Aeneid’”’; French & Co. ...... $8,700 
188—“Virgin and Child with St. John the 
. r Yc. > LD hed . Raei ‘ 7 ” he eaten 4 
. REALIZES $227,035 sae tist as Infant,” by Benedetto da Ma- 
« jano; Dr. Mes SEVORE. a <svcs a04) eee 
189—-Painted stucco relief, ‘Virgin and 
Bee cay , 4 Child,” b-- Rossellino; W. W. Seaman.$4,000 
Many Rare Paintings and Sculp-] 190—Bust, in stucco,’ Giovanni Gioviano 
; a pe 7 Potano,” by Benedetto da Majano; W. W. 
tures Sold in Three Sessions] Seaman .-.....................0005 17,000 
, ; 2 A 203—Bust of the Virgin in painted wood, 
at the American Art Galleries] early XVI century; H. Guggenheim. .$1,000 
209—Reliquiary chasse in champlevé enam- 
iiemiamiiets eled bronze, late XIII century; J. Brum- 
pear eae , Oe ee ee oS bbe haenbees ame $1100 
\ total of $227,038 was realized from] 211—Tumble1 in enameled gold G. 
' . \ ¢ rr rr $1 800 
, *% af . or : i i eee 
the ale ) the art collection o! the 212- Bowl in agate, Italian, XVI century; 
antiquarians, C. and E. Canessa, of New]. os. eee seen eee neeeecseereneres $1,600 
: ss ae a 22% sronze statuette representing Mars,as, 
York, Paris and Naples, at the American by Pollaiulo; J. Brummer ne -- - $1,000 
. nh 3 ; > ) > _ vo . . 
Art Galleries There were three ses-] 7°0--Bronze putto, by Verrocchio; |G. 
: ‘ é Woods xh ae Gren Gch oO ep wae aks wales ae $1,400 
icons, on the afternoon of Jan. 25 and ae me in bronze, by  Roccatagliata; 
i . : we Arnold Seligman, Rey & Co. .... $4,000 
on the afternoon and evening of the fol- 236—Bust in gilded bronze, by Bernini; G. 
lewing day, and 316 objects were sold. ya vv oods ete! Poetic: Ft Ath 3. Soll gh + 91,08 
me : 238—-A suspension candelabrum in _ iron, 
rhe largest price, $17,000, was paid by Venetian, XV century; G. Woods ....$3,300 
e 7 ¢ TT ) 
. 3 elas at 270—Dantesque chair, walnut, leather cov- 
W \ Seaman tor a_ stucco bust, ered, XVI century; W. ’. Seaman, 
‘Giovanm Giovano Potano,” by Bene- nes on ot aren Nae oO XVI ae $1,300 
‘ . Rit. a chest, French, late J century; 
letto da Majano. For the Greek marble G. Woods y Reeiwe 006.09 6084 < 96 alee $3,100 
satan . - 309—-Walnut cabinet, late XVI -entury; 
group, “The Three Graces,” of the IIId]°’y, B. Oliver a ee oe . $1,000 
century, B. C., R. K. Apfel paid $10,500. a ge re wD sewn Italian, one 
m : 4 century; '. OGGS . 0600086006 os, 
Other important sales, with the prices KALDENBERG COLLECTION 
and purchasers, were : American Art Association, Jan. 28-29—Carved 
34 R a ‘ ‘ ivories, jades, porcelains, etc., from the 
Pp segs Hoy Ww. W Bam 4 incne 8, collections of the late Frederick R. Kalden- 
43 Br pose tienen f oe yr > a iar Fi ry berg and others; total, $20,437.50. The more 
bs ; sure OF 3 ym ian ctor, important items: 
eres late V century, B. C.; eo 292—Crystal ball upon an _ elephant; P. 
artin Peete eee wees tee Pe oo 8a 663s Saweess 008k 655 ek el Ce $330 
44. ew of a faun in bronze, Greek, 305—White jade vase with cover (height 
late \ century, B. (¢ WwW. W. Seaman, 1034 inches) ; a ee: $2 
Tris OSes Sacra ees Seley $e as te 307—White jade vase with cover (height 
é 0G in, bronze, archaic eek, Bie wpcmes)<s J. BUrrdll occc cs vec eae $2 
gatnaty: B . rE Gardon Gray - $4,100 322—-Blue and white hawthorne ginger jar, 
ma ons gy or in ‘ terra = teakwood cover; W. W. Seaman, agent.$210 
ITCCK, century, Cleveland a 323-—Peachbloom chrysanthemum bottle; 
seum Feet e ee eee ee eee eens ee te Clasp TE SERGI as 4 e's dN 0 04 CR 75 
Ty — a kK come Attic Greek, 350--Europvean bronze; C. Mathews . $410 
al fa B. C.; J. K. Paine . -- «$1,100 363—-Aubusson tapestry panel; a_ pastoral, 
66 mepeee Ba cotta, Greek, Vil a XVIII century; Mrs. H. E. Rogers. . . . $65 
ses Bo plate i causicion ikea m4 564 Lace , Pr ey, NS ANE “$6 
“ on . *, — tury; 0 Be FOTW .cccccvccccevcvccnes 
erorenae, early century; 4G. 365—Long tapestry »anel, Flemish, XVII 
pees Coe eboesseerscserceredessecns $1,100 century; Dr. Smadbeck ..........s.s008 $325 
at, a __majolica fo Deruta, vin 416—Tibetan spinach-green jade bowl; J. 
ve, century; \& DOGS sseeserecees 4,6 Burrell icitase hades eh oteua dee $2 
* Two eens puneesots, Cam ee 422. —.Rock crystal sphere; P. Bailey ..... $425 
+ 7. a ion, Ale — on s.$ 3 426—-Lang-Yao vase; J. Burrell ........ $420 
L1o irbie group ae Farce tacts, 447—-Famille-verte beaker; J. Burrell . $230 
yr ‘, 111 century, B. R mn! 10 451—-Grand blue-and-white garniture, five 
Te ° . so<e TEETER Eee Te sof ieces: » age 
i. AI Bias a kes tasers as «+95 08s _pieces ; Anto Rudert, agent .........-- $8 
} ; By oe 5° ' apt ; 476-—Japanese ivory carving, statuette 0 
- Anadyomene, Greek, III OT tne Kwannon; P. Bailey .........seese: 1,025 
' 0o0ds Coeeereeseeseeosseesssesese pi,lo 
115—-Statue of Aphrodite in marble, Greco ——— 
Roman or early Imperial Roman; Douglas 
SE "a 5 a ok Gaps A we ae + a doe > anno 9.3 oe $1,500 
124—-Marble statuette, the Virgin of the An- 
nunciation, height 37 in.; J. K. Paine. .$3,500 PI 7 I ‘1 TIRES 
128——Marble heraldic leopard, Italian, late 
av. DOs: TE. ©. COE. vicac ce casgces $1,100 
130--Marble group, the Virgin and Child in BY 
meee: Gh. WrOOUe v6 4 ot ons Ke asec $1,300 


OLD MASTERS|} 











153—Painting on panel, ‘Virgin and Child,” 
school of Bernardo Daddi; M, F. 
SNE Cbd sited SoA bade ew aaa bon whe $1,600 
162—-Painting, “St. Lucy Surrounded by 
Angels,” by Bartolomeo Cristiani; W.1 is 
K. Jackson scePewsecesecesccesenes $4,700 
163—Painting, ‘““The Adoration of the Magi,” 
by Butinone; Kleinberger Galleries ...$3,200 
164—-Painting, ‘“‘Virgin and Child Assisted 
by Two Angels,” by Di Bicci; James W. 
Se GC ictocos cheber es ee rrhaneke ews $1,850 
166—Cassone, “The Triumph of Pazzino Delgi 
Pazzi,” by Master Tourney school; W. W. 
BORMAN, GPE <ccvccivdecesseteseeces $1 800 
167—Painting, “The Coronation of the Vir- 
gin,” by Taddeo di Bartolo; James W. NICOLAS MAES (1632-1693) 
BRO CL ee re ee ee $7,200 
171—-Painting on canvas, ‘Pieta by Carlo 
Crivelli; Ehrich Gall ........... ...- $8,600 " 
72—Painting, “Virgin and Chik with Paul Bottenwieser 
Angels and Saints,” by Rose‘lo di Jacopo 
Franchi; M. F. Griggs .........+-++-: $1,600 NOW LOCATED AT 
173—A triptych, “‘Virgin with Angels and 
Saints,” by Nardo di Cione; Henry E. ° 
Wallace .--scatnew pics ge cenge os. 81600 Anderson Galleries 
L78—Ceiling, The Geddess Aurora,” V ; 
Tiepolo; Henry E. Wallace ........ «$4,500 489 Park Ave. : New York 
181 Tapestry, scene from story of Gom- 
baut and Macee, French, late XVI _ cen- 
tury; W. W. Seaman, agent ..... . .$6,800 ae 
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EUGENE PAUL ULLMAN 


Exhibition Continued 









~NEW YORK 




















A Difficult Feat in Portraiture 





“CHILDREN OF MR. AND MRS. ALVAN MARKLE, JR.” 
By JEAN McLANE 


Miss McLane—a comn 
of the 


This portrait | 
Galleries—is one 
childhood, combined 


NOTED ARTISTS IN A 
THIRTY-GUINEA SALE 


New Departure in the Picture-Sell- 
ing World Attracts Many Acad- 
emicians to a London Gallery 
LON DON—What may prove to be an 

important departure in the picture-selling 

world has taken place at the Beaux Arts 

Gallery, a new and modest gallery sit- 

uated in what was formerly a mews, off 

Bruton St., Bond St. 

tion is composed of pictures of well- 

established modern men, many of them 


The present exhibi- 


Royal Academicians, but in no case does 
the price exceed thirty guineas. 

Some of the works were painted years 
ago, as for instance ‘1 the case of Sir 
William Orpen’s contribution, but in 
other instances the picture has been car- 
ried out recently with a view to being 
sold at a moderate price. Artists have 
kept well in view the fact that the pri- 
mary idea of the exhibition is to provide 
at a suitable figure pictures that may be 
hung, not in a wealthy collector’s gallery 
but on the walls of an average middle- 
class owner’s home. Consequently the 
sizes rule low. 

There is an extraordinary variety of 
choice provided, for artists of all schools 
have come to the rescue. George Clausen, 
Anning Bell, Julius Olssen, Russell Flint 
and Ethelbert White are among those who 
have contributed, and it is a proof of the 
acceptable character of the venture that 
the sales are proceeding well. 

Once the idea of holding exhibitions 
of pictures at a fixed price and of boldly 
stating in the catalogue just what price 
is set in a miscellaneous show on each 
work has been established, it is antici- 
pated that a great impetus will be given 
to sales and that the struggling artist 
will be considerably helped to find a 
market. —L. G.-S. 


New National Art Club Members 

Of the eleven candidates for member- 
ship in the National Arts Club, only three 
were accepted last week at the annual 
meeting, and these, contrary to custom, 
were voted in as life members without 
having previously had connection with the 
club. The new members are Horatio 
Walker, Harriet Frishmuth and Way- 








man Adams. 


ission placed through the 
most charming and yet brilliant portrayals of the spirit of 
with a faithful lkeness, 





Grand Central Art 


which has been exhibited m recent years. 


VIENNA ART WORKS 
SOLD BY A CLIQUE 


Austrian Treasures Seriously De- 
pleted by a Group Selling to 
Spanish and American Buyers 


VIENNA—Valuable objects, including 
statuary, ecclesiastical utensils and vest- 
ments, and other objects of great artistic 
and material value, which had been hid- 
den in the loft of the church of St. 
Stephen in Vienna, have been bought 
by a group and sold with immense profits 
to purchasers in Spain and the United 
States. 

[his transaction has, it is argued, griev- 
ously depleted the art treasures of the 
country and the office established to 
prevent the exportation of valuable art 
objects has obviously failed in its effi- 
ciency. It is expected that the govern- 
ment will make inquiries in order to 
disclose the responsible persons. 

The Austrian government has granted 
to the Mozart Society in Salzburg the 
sum of 20,000,000 crowns for the pur- 
chasing of a portrait of Mozart. The 
canvas was painted in 1754 and is owned 
by a London collector. 


Australia Disowns Its Show 


LON DON—Australia is apparently, to 
judge from its own press, not at all 
pleased with the Australian art exhibi- 
tion held at Burlington House at the 
close of 1923. It seems that the Sydney 
Society of Artists, who were responsible 
for it, do not actually represent the 
country’s art at all and that there was 
in consequence foisted on London a show 
that partook of the nature of a prac- 
tical joke. Unfortunately our critics did 
not know this, and were courteous rather 
than critical in their attitude. 

League to Award Scholarships 

A scholarship competition open to all 
art students in the United States, with 
the exception of those in New York City, 
will be held at the Art Students’ League 
on March 21. Ten scholarships will be 
awarded. Work in any medium, also 
photographs of sculpture, may be sub- 
mitted not later than March 15. The 
scholarships will entitle the holders to 
free tuition in any two classes of the 
league during 1924-1925. The jury will 
consist of instructors of the league. 
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“LIVING ART” FOLIO 
AND ORIGINALS SEEN 


Matisse, Vlaminck, Marin, Demuth, 
Picasso and Others in a Show 


at the Montross Galleries 


The Dial folio, “Living Art,” and the 
originals of the pictures reproduced 
therein, are shown at the Montross Gal- 
leries until Feb. I4. There are addi- 
icnal paintings and drawings by the 
same artists and also works by Braque 
and Marchand, who are not represented 
in the folio. 

There are twenty paintings and draw- 
ings in the folio, and ten examples of 
sculpture, the choice of which was de- 
termined by Schofield Thayer, editor of 
The Dial. All of the originals of the 
paintings and drawings are shown in the 
but none of the sculptures. 
There is the famous “Dance aux 
Capucines” of Matisse, which is one of 
the most imaginative things modern art 
has produced in the way of color rela- 
tions and movement. 

The Viaminck water color is fine, and 
especially so are John Marin’s “Lower 
Manhattan” and Charles Demuth’s 
“After Christopher Wren,” in tempera. 
These three are also of the finest so 
far reproduction is concerned. In 
the matter of faithfulness in that re- 
spect the whole folio could hardly be 
praised too much, as it is seldom that 
such excellent facsimiles are to be had. 
The work was done in Germany. 

Other works are by Boardman Robin- 
son, Jules Pascin, Pierre Bonnard, Marc 
Chagall, Derain, Duncan Grant, Picasso 

who is numerically supreme and in 
addition is well represenied with some 
drawings and a pastel—Signac, Gaston 
Lachaise, Marie Laurencin, Wyndham 
Lewis, Edvard Munch, Segonzac, Archi- 
penko, Brancusi, Frank Dobson, Alfeo 
Faggi, De Fiori, the late Wilhelm Lehm- 
bruck, and Maillol. 

Early American Handicraft 


Jeginning Tuesday, Feb. 5, the Brook- 
lyn Museum is holding an exhibition of 
early American handicraft. The cata- 
logue contains upward of 700 numbers 
which comprise an extensive collection 
of costumes, accessories, quilts and 
coverlets, embroideries, samplers, and 
other objects of related intérest. 

The exhibition aims to present a 
record of the handiwork of our ancestors 
in this country during the XVIIth, 
XVIIIth and early XIXth_ centuries. 
The objects assembled are nearly all 
the work of women. The exhibition will 
occupy the entire east wing of the Mu- 
seum’s picture galleries and with it will 
be incorporated the permanent collection 
of early American furniture as well as 
a special collection of miniatures. 


Drawings at Scott & Fowles 


Among the group of modern drawings 
now on view in the Scott & Fowles Gal- 
leries the striking feature is a display 
of a phase of Edmund Dulac’s art in 
which he is least known here, that of 
the caricaturist. His witty pen and brush 
plays with Bernard Shaw, in the manner 
of an old German woodcut, and with 
Paderewski, Leon Bakst and Diaghielif, 
all superbly drawn and very amusing. 
With these is an “Adam and Eve” in a 
serious vein in which the beauty of the 
drawing and modeling of the figures 
vies with the charm of the characteriza- 
tions and the landscape background. A 
modest little pencil study of a café sou- 
brette by A. Willette nestles like a shy 
flower among the sturdier blooms of 
Harpignies, Rousseau, Mesdag, Millet, 
H. B. Brabazon and McEvoy. 


Brooklyn Miniaturists’ Show 


The Brooklyn Society of Miniature 
Painters will hold its sixth annual ex- 
hibition at the Hotel Bossert, Montague 
and Hicks Streets, from March | to 31 
inclusive. For entry cards or informa- 
tion address the secretary, E. Madeline 
Shiff, 110 Columbia Heights. 
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Picture, Studio and 
Gallery Lighting 


Kennedy & Co. 


693 Fifth Ave., New York 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 


Branches in Principal Cities 


Marine Paintings 
by John P. Benson 
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owners and estates 
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Best location in New York for 
the sale of art works by auct 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere. 
New York is the ART CENTRE 
OF THE WORLD and our facili- 


vies are unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
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A POSTAL REVOLUTION 


important and 


the most far 
reaching steps taken by the Post Office 
Department in its history is through an 


order just made public by which, here- 


One of 


after, all newspapers “whether published 
daily or weekly” will be treated as first 
class mail. By this order, promulgated 
by Postmaster General New, newspapers 
will be packed in sacks so marked and 
so treated in handling as always to ac- 
company first class mail matter not only 
but 


from railway 


in the railway trains also in con 


veyances taking mail Sta- 
tions to local post offices. 

Granting this new plan works out with 
the expedition hoped for by Postmaster 
General New, New York city subscribers 
to Tue Art News should 
copies of this paper on Saturday morn- 


receive their 


ing in the first delivery, and a similar 
speeding up should accompany the 
rival of Tue Arr News in all cities and 
towns having first class post offices. At 
present post offices of the second, third 
and fourth not to 
included in this order, but as all news- 


ar- 


class do appear be 


papers are to be treated hereafter as 
first class mail we look forward to our 
readers receiving their copies of Tut 


Art News with the same dispatch as ac 
companies their letters. 


CROOKED AUCTIONS 
Certain laws, passed by the legislature 
at Albany, regulate the buying and selling 
of goods at auction. These laws are in- 
tended to the 
public, for persons wishing to sell goods 


act as a protection for 


honestly at auctions, and for auctioneers 
themselves. 
injure everybody concerned with auctions. 


Any abuse of them tends to 


Almost always the auction sales held in 
those galleries which specialize in art are 
honest and aboveboard. This is to the 
credit of the auction houses and to the 
benefit of the art loving public. 


However, for a long time there has 
been one unhealthy spot. That is the 
sale at auction of Oriental rugs. There 
used to be two or three dealers of Near 
Eastern origin who in a season would 
foist upon the public two or three sales 
each of Oriental rugs. These rugs were 


never sold without reservation, and one 
of these dealers would consider himself 
lucky if in an auction sale one-fifth of 
the number of 
actually sold. The othe:s were “knocked 
down” to mythical buyers either with or 
without the connivance of the 

Of late this nuisance of 
auctions has grown apace. 


rugs catalogued were 


croc »ked 


There 1S 


dealer whose name ends in the customary] speedy and efficient. 


It goes without saying that his 
not used in these 
activities ot this Near 


jucrative. 
sales. 

astern 
The 
| auctioneers who aid him are breaking the 
ol 


Wil Name 15 


i ( 


lealer are m violation of the law. 


and stand a chance losing thei 


| law 
license Ihe practice is allowed to pro 
It time 
lf it doesn't 
to take 
it. 


professional 


ceed simply by sufferance. 1S 
that a stop were put to it. 
Art NEws 
uch steps as will actually 
of the 
tion dealer in rugs are on a par with the 
of Near 
They 


ease, THE proposes 
stop 
Lhe tricks auc 

dealers 


with 


Eastern 
“get 
Those of the public who are 


tricks certain 


in antiquities. away 


murder.” 





t Sth Street | 


353 Hill Se. 





| 
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auctioneer. | 
rug 
one} 


to interest 


the 


manifest 
for 


just beginning an 


art love 


of 


in or a antiques are 


veady victims these men, who come 


America with their peculiar wares and 


rake in the shekels. For one of them 
to do one legitimate thing for art in 
\merica is unthinkable. Such an act 


vould probably be as repugnant to them 
as it would be astonishing to those who 


know them. 





Their pockets are deep and 


their ways unfathomab'c 


PENNELL ASKS | 
In a letter addressed to the editor 


Cur Art News, Joseph Pennell raises a 


ot} 


with 
Ly 


connection 
I 


most important point in 
the plan of the National Academy « 
tine 


He 


sign to bar black-and-whites from 


forthcoming annual exhibition 
writes: 

“May | ask you to ask the officials of 
the National Academy of Design whether 
the Council or even the entire member- 
ship of painters and sculptors have the 
legal right to deprive the engraver mem- 
f space to exhibit their works in 
The 


gravers and architects have equal rights 


bers ¢ 


the forthcoming exhibition? en 


Academy with the painters and 
sculptors by what right 
are they, without warning, deprived of a 


in the 


and therefore 


place in the exhibition to show their 
works? Incidentally I may remark the 
oil painters now occupy three galleries, 
and this would make four. Artistically 


the action is incredible.” 

We are glad to learn that Mr. Pennell 
disagrees with the Academy Council in 
the 
from its show 
of the 
which has already expressed 


black-and-whites 
this 
THE 


matter of barring 
he is 
News 
disap 


for in respect 


ART 


its 


same mind as 
proval of the plan which we regard as a 
backward step in the Acad- 
emy’s policy. The point the veteran etcher 


distinctly 


raises as to the legal right of the Acad- 
this matter 
pretend to answer. 


emy in is one we will not 


LONDON WAITS 


Americans living in London and Eng 


lishmen in that city doing business with 
United States are much 
tressed over the failure letters 
reach their city from this country with 


the very dis- 


of to 
the promptitude its importance warrants, 
and the daily press of London is charg- 
ing that this delay is chiefly due to the 
fact that the American postal authorities 
of patriotism mail 
abroad on American ships rather than 
ym faster British Specific in- 
stances are given of letters taking from 


for motives send 


vessels. 


fourteen to seventeen days to reach Lon- 
don, a condition of affairs that appar- 
ently has become chronic. 

It is all very well to be patriotic in 
the matter of encouraging our merchant 
marine, but when the United States Post 
Office Department does this at the expense 
of giving business men in London and 
the United States the quickest possible 
service it is carrying patriotism much too 
far. International business 
portant to be treated from so narrow 
viewpoint as that held by our post office 
authorities and which finds its expression 


is too im 


a 


in transmitting mail abroad by an Ameri- 
can ship when a British liner can carry 
it to its destination more rapidly. 


Speed and efficiency, the gods of Ameri 





can business, are made ridiculous by such | 
a petty practice applied to a service that | 


can only be worth while when it j both | 


“SCENE FROM THE LIFE OF 


Collection of K. U 


(Continued from page 1) 
of pictures, the one here being the last 


portrait that master painted of his son 


Pai 
Sed au 
ST. AUGUSTINE” 

ALTAR PANEL by the MASTER OF THE 
Bachstut The Hague. On view in the galler f 
chiefly known for his architectural in- 
teriors for the adornment of which he 
gradually began to acquire porcelains and 
other art objects for his clients. Now 


Titus. Golden brown in tone, the pic 
ture shows Titus in a mood of profound 


meditation, so serious in expression that 


he is devoting himself and his galleries 
exclusively to paintings and other pre 









SOUTHERN NETHERLANDS 
Higgs. 


P. Jackson 
now has on view; rare manuscript books, 
among which is the prayer book of the 
Emperor Charles V; Italian Renaissance 
the 
Vinci, and the Venus by 


bronzes, including original bronze 


) 


horse by Da 


John of Bologna, made for the Emperor 














the picture was once believed to repre- | cious art objects including rare jewelry, Maximilian IT; Greek jewels, antique 
sent the original in the first stages of aj such as the superb group of XVIth_) glass from all the old countries of the 
mortal illness. century gold enameled pendants, includ- | Near East, and rare pieces of furni- 
For many vears Mr. Higgs has been | ing one from the hand of Cellini he | ture 
— month, after which it will go to St 


7" 


| STUDIO NOTE 





George W. Sotter has sold his large 


“Carver's Mill, Moonlight” to Dr 


canvas 
Leo QOstrolenk, of Bucks County, Pa., 
and a canvas called “Rocks and Sea” 
to a prominent business man of Pitts 


burgh. 

Five bronzes by Hunt Diedrich were 
sold recently to a New York collector | 
through the Ferargil Galleries 

Horatio Walker will be located in the 
Bryant Park Studios for the season 

William R. Leigh has just sold his |} 
large picture called “The Round Up” to 
a prominent collector of New York. The 
Babcock Galleries have sold five of Mr. 
Leigh’s pictures recently. 


The Brooklyn Museum has just pur 
chased two more of Edward Hopper’s 
etchings, “The Evening Wind” and “Aux 
Fortifications.” 


Henry ©. Tanner has taken a studio 
at 246 Fulton St., Brooklyn, for the 
duration of his stay in this country. 
He will visit Chicago after the close 
of his exhibition at the Grand Central 





Galleries. 

Morris Hall Pancoast’s exhibition at 
the Norfolk Society of Arts, Norfolk, | 
Va., was a most gratifying success both | 
in attendance and appreciation. Three 
canvases were sold. 

Anna Coleman Ladd’s - sculpture, 
“Wrestlers” was shipped this week to 
California by the Ferargil Galleries. It 
will be placed in the garden of Mrs. 
Oakleigh Thorne. 

Arthur B. Davies will hold in the 
near future a comprehensive exhibition 
at the Carnegie Institute. 

Through the efforts of Albert Rosen- 
thal, the Philadelphia portrait painter, 
“Diana of the Chase” by Anna Hyatt 
Huntington is to be placed in Ritten- 
house Square as the gift of prominent 
residents of that immediate neighbor- 
hood. 

The office of the National Association 
of Women Painters and Sculptors has 
been moved to the room at the rear of 
the Academy room in the Fine Arts 
building where the business of the as- 
sociation will be conducted under its 


a 
| 
| photographer. 


| exhibition 





own secretary, Miss Weston. 


Lillian Genth returned last week from | 
a trip to Detroit where she attended the | 
opening of her exhibition there which | 
‘will continue through the end of the! 


Louis, Chicago and Dallas. Sixteen can- 
compose the show \ collector 
in Mexico City recently purchased Miss 
Genth’s “The Screen” and “The Japa- 
nese.” 


Vases 


Gaetano Cecere, sculptor, and 
Rasario, painter, were married in New 


Ada | 


York soon after Mr. Cecere’s return 
from Rome. He is a fellow of the| 
\merican Academy in Rome. 

Bonnie Mac Leary’s statue, “Ouch!” 


shown at the winter exhibition of the 
National Academy, was invited for the 
119th annual show of the Pennsylvania 
Academy. Two replicas of this were 
sold. 

The display of twenty-four landscapes 
by Alta West Salisbury, opening Feb. 
4 at the Art Center, includes pictures 
painted in California, in Woodstock and 
on the Panama Canal. 

Baroness Violet B. Wenner gave a 
reception at her studio, 21 East 57th St., 
on the afternoon of Sunday, Jan. 27 
\mong the guests were Paul Meyer and 
Mr. and Mrs. William Backhaus. The 
artist’s portrait of Mr. Meyer was shown. 

F. P. Ingalls will give a lecture en- 
titled “Paint, a Common Sense Talk,” 
at the Anderson Galleries on the evening 
of Feb. 9 at 8:30 o’clock. Mr. Ingalls 
is head of one of the committees of the 
\merican Society for Testing Materials. 
Wayman Adams has just completed 
portrait of Peter Juley, the artists’ 
Mr. Juley shown 
tanding, holding his watch while tim- 


is 


ing a picture. It is an excellent like- 
ness. 

The Oklahoma Art Association has 
purchased Maurice Braun’s painting, 


“Woods in Early Spring.” 


Theodore Morgan is showing at the 
Peabody Institute, Baltimore, two pic- 
tures which were reproduced in Jnter- 
national Studio, including “Autumn’s 
Approaching.” 

Emil Walters has left for a trip to 
the West and Canada. He has closed 
his Philadelphia studio and has taken an 
of his work with him. He 
will sketch in the Canadian Northwest 
for six to eight weeks. 

The water colors and oils by H. G. 
Keller, on exhibition at the galleries of 
Mrs. Albert Sterner, have been invited 
to the Boston Art Club where they will 


| be shown early this month. 


L. Bonamici, who has just concluded 


an exhibition of his paintings at the 
John Levy Galleries, sails for ~ Europe 
on Feb. 2. 





OBITUARY 





JAMES C. MAGEE 

James C. Magee, landscape painter, was 
found dead in his studio, 718 Walnut St., 
Philadelphia. He had gone to the studio 
to put the finishing touches on some pic- 
tures that had been accepted for the forth- 
coming exhibition of the Pennsylvania 
\cademy. He was 77 years of age. Mr. 
Magee was born in Brooklyn. He studied 
with Chase in New York and with Rob- 
ert Henri in Paris. He was represented 
in the Johnson collection and in the Lord 
Richmond collection, London. He wa; a 
member of the Society of Independent 
\rtists, the American Art Society, the 
Salons of America, the League of Amer- 
ican Artists and the fellowship of the 
Pennsylvania Academy. 


GEORGE SENYARD 

George Senyard, artist and friend of 
Abraham Lincoln, died at the home of 
his daughter, Mrs. S. A. Jaeger, at Olm- 
stead Falls, Ohio. One of his best known 
portraits was of Lincoln at Springfield, 
Ill. Senyard toured the country with 
Lincoln, sketching him in debate with 
Douglas. 


Domville Paints Penn’s Portrait 
PHILADELPHIA — Paul Domville, 


under instructions from the historian Dr. 
\lbert Cook Myers, has painted a por- 
trait of William Penn which Dr. Myers 
approves. The Oakley and Abbey por- 
traits were both condemned by the his- 
torian. Domville’s portrait was painted 
for the Mutual Trust Company, and 
shows the great Quaker as he was in 
1682 when he founded Pennsylvania. 
It depicts Penn in a grove shaking hands 
with Tammany, the Indian chief, from 
whom he purchased lands. 


Fresco by Uccello Discovered 


ROME—An_ important fresco  at- 
tributed to Paolo Uccello has recently 
been discovered at Asolo in the Veneto. 
Notice is given of the find in the Italian 
official publication, // Bolletino d’Arte. 
published by the ministry of education. 
The work is of the so-called first period 
of Uccello, and belongs to the artists 
little-known Venetian activity when the 
Florentine painters were exercising an 
influence on the awakening artistic ardor 
of the Italian Veneto. 
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A Stuart Lent to Pennsylvania Museum 





By GILBERT STUART 


“PORTRAIT OF JOHN BROOM DAVY” 
Courtesy o 


f the Pennsylvania Museum 
This portrait of John B m Davy painted by Gilbert Stuart has been placed 
in the care f the Pennsylvania Museum as an indetinite loan by Horace F, 
Jay hom it s bequeathed his grandfather, Horace Howard Furness 
who had bought it at auct in Philadelphia V othing known about the 


identity of the sitter. 
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RAILWAY POSTERS 
BY ACADEMICIANS 





Seventeen Members and Associ- 
ates of the British Royal 
Academy Are to Design “Ads.” 





LONDON—The London, Scottish and 
Midland Railway Company has, under 
the leadership of Norman Wilkinson (the 
marine painter, not the scenic artist of 
the same name), launched out on an ex- 
tensive plan for advertising their route 
by means of posters especially designed 
for them by eminent Academicians and 
\ssociates. 

Mr. Wilkinson who, during the war, 
did a great deal of original work in 
camoultlaging ships to represent waves of 
| the sea, and with dazzle devices to de- 
| ceive the enemy, has had some experi- 
ence in railway posterwork in connec- 
tion with another company, but the pres- 
|} ent campaign is by tar the most am- 
| bitious yet conceived, 

Seventeen members in all of the Royal 
| Academy have been commissioned for 
| posters illustrating either the charms or 
the industrial interests of different dis- 
| tricts, the company having merely indi- 
cated to the artists the subject to be ad- 
| vertised and left all details to the painter. 
There will be no lettering allowed in the 
body of the poster to mar its artistic 
effect. 

It is indeed a brilliant list of names 
of those coOperating. Frank Brangwyn 
is, of course, a designer whose style par- 
ticularly fits him for this work; then 
comes Augustus John, who knows as 
well as anybody how to design on a large 
scale. D. Y. Cameron is, appropriately 
enough, doing a poster of the Scottish 
| Highlands, and Sir William Orpen is 

doing a portrait—of a new locomotive 
with its driver! 

George Clausen, who is usually associ- 
ated with country themes, will in this in- 
stance busy himself with a theme illus- 
trative of the coal area, and Sir Bert- 
ram Mackennal will turn his sculptural 
powers to the designing of a low-relief 

| plaque on allegorical lines. Arnesby 
Brown, Charles Sims, Richard Jack and 
M. Grieffenhagen also figure in the list. 
| The movement is a really important 
one and should do much to revolutionize 
ideas on poster conventions. The greater 
number of the artists selected come to it 
with no previous experinece in this par- 
ticular direction, and will probably dem- 
onstrate the fact that a good deal of 








the old technique of the boardings may 





paintings and he eagerly awaits the re- 
moval to the new Art 
Parkway 

The new collection in valued at $100,- 


Lippincott Paintings Acquired 
by the Pennsylvania Museum 
PHILADELPHIA—The Walter Lip- 
pincott collection of seventeen paintings 
of the XVIIIth and XIX centuries, re-| of the 
cently loaned to the Pennsylvania Mu-| Morland, 


following artists England 


Lawrence, and 


seum, has become part of the permanent | Dupont; American—Kendall and Hil- 
collection now in Memorial Hall, Fair-| liard; French—Diaz, Jacque, Picard, | 
mount Park. According to Dr. Arthur] Richet, Henner; Germany — Schreyer 
Edwin Bye, curator of paintings, the gal-| Kraus, and Wieland; Belgium—Cara 





leries are no longer adequate for show- | bain; Holland 
ing more than part of the Museum’s | Spain—Reyna 


Museum on the 


000 and contains one example of each 


Gainsborough | 


Ten Kate and Kohhoek; 


be scrapped without any loss of general 
effect. At last it seems that the long- 
talked-of union of art and commerce is 
about to eventuate. L. G-S. 





Moving British War Museum 


LONDON—The Imperial War Mu- 
seum, with its guns and medals, its 
photographs and its paintings, is being 
removed from the Crystal Palace to 
South Kensington, where it will occupy 
what was formerly the Science Museum. 
The task is a stupendous one. 








15 Vanderbilt Avenue 








EXHIBITION OF 


The Latest Marble Group by 
DANIEL CHESTER FRENCH 


N. A. 
“The Sons of God saw the Daughters of Men that They were Fair’ 


GRAND CENTRAL ART GALLERIES 
GRAND CENTRAL TERMINAL 
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New York boasts of only two large art 
museums, the Metropolitan, and the 
Brooklyn Museum. The Public Library 
contains a collection of works of art 
which is being enlarged only along lines 
of engravings and bindings. There is also 
the beginning of a French collection at 
the French Institute, and a more devel- 
oped Spanish collection at the Hispanic 
Society, a diverse collection at the New 
York Historical Society, and a small col- 
lection at Cooper Union. These are the 
more important museums, and of them 
there is not one which can be compared 
with the Musée des Arts Decoratifs of 
Paris, nor with the South Kensington 
Museum of London, nor even with the 
Museum of Applied Arts in Budapest 
New York has no museum of modern art 
like the Luxembourg of Paris, the Tate 
Gallery of London, the Belvedere in 
Vienna, and so many others in the vari- 
ous capitals of Europe. Of all the gaps 
that exist in New York the most signifi- 
cant is the absence of a museum of mod- 
ern art. 

A museum like the Metropolitan, in 
spite of the competence and good will of 
its directors and trustees, can not be a 
museum of universal art in its time and 
space. The Metropolitan would certainly 
profit by becoming a museum of art pure 
and simple, solely consecrated to ancient 
art. As regards modern art the Metro- 
politan is timid, and always has_ been. 
Perhaps it is its duty to be so! But pre- 
cisely because of this timidity it happens 
that Whistler’s “Portrait of His Mother” 
is in the Luxembourg and his “Portrait of 
Carlyle” at Glasgow. 

For modern art to be understood in a 
metropolis, a museum is needed which 
will permit the public to see more of mod- 
ern artists’ works, aside from art galleries 
and temporary exhibitions. A museum 
must have its limits and its unity. Why 
not erect a Museum of the XXth century, 
reserved exclusively for artists who have 





lived between the years of 1900 and 
2000 ? 


Ate for a. Twentieth Century Museum 


‘By LOUIS THOMAS 


To create a museum is it necessary to 
begin by building an enormous structure 
costing about a million dollars, without 
counting the cost of the ground? No, 
To create a museum it is necessary to 
construct the nucleus of a collection. After 
that, and only after, the temporary plac- 
ing of it should be considered—for in- 
stance in the rooms and corridors of the 
Borough Hall. Then the collection should 
be enlarged. Then must be found public 
support, or that of millionaires who will 
give enough money to construct the neces- 
sary buildings. That is how the wonder- 
ful museum of the Trocadero in Paris 
was constituted, and also the Carnavalet. 
sut if one can not find such a millionaire, 
or group of wealthy men, audacity is 
needed to go ahead and start a collection 
with the thought that once it is inaug- 
urated it will be more or less easy to have 
it accepted by public authorities, and that 
one of the boroughs will be given the 
privilege of housing it. 

If the task of forming a museum of 
the XXth century were mine I would di- 
vide the funds as follows: for American 
paintings, 30 per cent; French, 30; Eng- 
lish, 8, Spanish, 8; Russian, 8; Belgian, 
4; German, 6; all others, 6. This arrange- 
ment could, to my mind, be used for the 
first $100,000. Beyond this sum a dif- 
ferent distribution could be established. 
And as gifts would be permitted under 
certain conditions, this could help to con- 
ciliate the general needs with discrimin- 
ating tasts. 

We will consult artists, and art mu- 
seums, men and women of culture on this 
project of a XXth century museum. We 
will ask them what they think of our 
ideas in general and of our plans in par- 
ticular. We will also ask them in what 
way they would be willing to help us. 
First of all it is necessary to find $100,000, 
and also to form a collection of modern 
art. Then a temporary exposition will be 
made of these works acquired with the 
$100,000. Some one may lend us a gal- 





lery. 




















STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located ‘in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 
ALSON,S. CLARK ROBERT VONNOH 
JOHN FROST GUY ROSE 
ARMIN HANSEN WILLIAM WENDT 














Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 













172 New Bond Street 


London, W. 1. 
Only Address 
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A. L. NICHOLSON 


Pictures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 








J. NACHEMSOHN 


(Established 1894) 


oe -— 


Strip of Early English Petit Point, worked with a border of Gothic anima 








Specialist in 


Is 


13, OLD BOND STREET: LONDON, W. 1. 
and at COPENHAGEN and STOCKHOLM 


Telegrams: “Jacnachem.” 


XVIth, XVIIth and XVIIIth Century WORKS OF ART 


including a large selection of 


Continental China, Furniture, Pictures, Miniatures, Gold Boxes 
FINE GOTHIC AND FRENCH XVIIIth CENTURY TAPESTRIES 


PRIVATE COLLECTIONS OF MINIATURES, ENAMELS, GOLD 
BOXES, OR SINGLE SPECIMENS PURCHASED FOR CASH 
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SIMS’ «LADY ASTOR” 
FOR PARLIAMENT 
Noted Artist Painting a Portrait 


of the First Woman Member. 
for the Staircase of the House 


LONDON—Charles Sims, R.A., ts 
painting Lady Astor's portrait for the 
staircase of the House of Commons, 


of which she is now spoken of as “The 
Mother,” as compared with T. P. O’Con 
nor, “The Father of the House.” “Ow 
Nancy” will be depicted standing before 
the Speaker’s chair between her sponsors 

The Academician will paint a smaller 
picture for Lord Astor of his wife and 
her sponsors alone. 


Opponents of Art Buildings 
in Central Park Suggest Sites 
Opponents of the plan to establish an 
art and music group of buildings in 
Central Park presented alternate sites in 
the office of City Chamberlain Berolz 
heimer on Jan. 26. The suggestions 
will be referred to the Board of Esti 
mate and Apportionment. 


Joseph Howland Hunt proposed the 
block bounded by Second and Third 
Aves. between 59th and 60th Sts. Rich 


ard Welling, of the Municipal Art So 
ciety, suggested two blocks bordering the 
North River for the group of buildings, 
to which might be added the war me 
morial. As an alternate he mentioned 
a site in the neighborhood of the Queens 
boro Bridge approach. 

William B. Roustone, of the Parks an 
Playgrounds Association, preferred a sit 
on the East River below the Queensbor« 
Bridge in the Siftton Place neighborhood, 
while another site at 110th St. and Lenox 
Ave. was held to be too far away from 
the center of activities \ real estate 
agent offered to sell the block from 
Sixth Ave. to Seventh and from 50th St 
to 5lst for $6,000,000. Joseph Haag, 
speaking for the city administration, said 
he did not know where the money to 
buy a site could be found by the munici 
pality. 


A Book on Art Entertainment 


Art circles will be much interested in 
“The Book of Entertainments and The 
atricals”’ by Helena Smith Dayton and 
Louise Bascom Barratt. It describes all 
forms of entertainment and takes up in 
detail many famous parties of the vari 


ous New York art clubs, such as the| 
Society of Illustrators, the Fakirs, the 
Kit Kat and the Beaux Arts. From 


costume parties to theatrical productions, 


the methods of publicity, ticket selling, 
decorations, costumes and management 
are exhaustively treated. The ques- 
tionaire on the back cover includes these 
queries: “Do you know—How to trans- 
form the Odd Fellows’ Hall into the 
Garden of Allah? How to prevent a 
Charity Bazaar from remaining a dead 
secret? How to become a Pirate or 
Pierrot in ten minutes?” 


Free Art Class for Gifted Pupils 

The School Art League of New York 
City announces a free Saturday morning 
class for specially gifted boys and girls 
between the ages of eight and fifteen 
years. The class will meet Saturday 
mornings at Stuyvesant High School, 
245 East 15th St., in charge of Henry 
Ie, Fritz. 
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RINK 


REFLECTOR§ 


Durand, Ruel & Co. 
Duveen Bros. 


P. W. French & Co. 
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An Artist 


He 
in her work that he provided the money 
\rt 


later, 
Paris 


on Long Island. was interested 


su) 


for her to study in his class at the 
Students’ 
while 


Four 
picture 


League 
painting a 


years 
for the 


flew up and hit her in one eye, the re 
sult of which was that she was eventually 
blinded in both. She lived for two years 


BY DR. W. A. BAUER 


There exists no field of human effort 


which could escape the effect of 
political and social upheavals of the pres 
ent time. Dark and ominous shadows 


crowd themselves in the temple of art 
The artistic life of Central Europe can 
neither be imagined nor understood save 
connection with social and 


in political 


facts 

The new states Czecho-Slovakia, Jugo 
slavia, Hungary look into future in an 
artistic well 
Austria, or what remains of the old 
looks That 
important between 
artistic life and that of the new 


as as im a political sense. 
\us- 
the 
its 


states of 


tria, into the past. 


difference 


1s 
most 












There is a Frink Reflector for every picture. 


Our catalog shows many of them. 


HIS Van Ruysdael in the Knoedler Galleries, New York City, 
is lighted by a Frink Reflector. It is but one of thousands of 
famous paintings lighted by us. 


A few of the other galleries using Frink Reflectors are: 


Our half century of lighting famous pictures is at your disposal. 


I,P FRINK Inc. 
24th Street and 10th Ave., New York 


Representatives in Principal Cities 
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Send for it. 
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F. Kleinberger Galleries 
Arthur Tooth & Sons 
Wildenstein Galleries 
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“IN MY STUDIO” 

Recently shown in the Thirty-sixth Annua 
Sculpture at t irt 

Indiana Gyberson studied with Chase 


iN] 
| 


, f Imerican Tfaintings and 
titute of Chicago 
a darkened room in a Paris hospital 
She later regained a little of her sight 
ler studio in Chicago is now a dark 
room where she sits and dreams until 
|ready to paint, when she switches on a 
powerful are light which is trained on 


the | 





Salon, in 1912, she struck her elbow on;until the pain in her eyeballs warns her 
the edge of her easel, a paint-filled brush | that it is time to cease. 
|year her strangly appealing pictures have 


Art and Life in Central Europe 





| 


} some 





| Strauss is leading the operas of Mozart 


| international 


with an Indomitable Spirit 





By INDIANA GYBERSON 


her model and canvas. She paints swiftly 
Within the past 


from $300 to an aver 
Cal h. 


advanced 
of 


in price 
$1,000 


age 


Just as in Greece after 


the Persian wars and in Italy in 


Central Europe 
Renais- 
sance times, political conditions affect the 
of the 
writer 


work artist. 


The of a newspaper feuilleton 


in Austria gets today about 20,000 kronen. 


Before 1914 it was fifty kronen, for 
which he could buy 100 loaves of bread 
wr 500 eges Today for 20,000 kronen 
he gets not more than three and a half 
loaves of bread or twelve eggs. It is 
about the same in all other fields of 


artistic work in the new states of Central 


Europe. For these reasons there are 
fewer artists than before or else they 
work in foreign countries or supply for- 
eign markets. In the whole ot Central 
turope all desirable commodities are re- 
served to the newly rich people. Of 
course, a man need not be rich in Czecho- 
Slovakia to make an appearance of 
wealth in Austria, and so on. 

But these new possessors of the world’s 
goods have not yet any. true artistic in- 
terests. They want at most their por- 
traits done by painters or sculptors; they 
want in the theatres cinema dramas or 
funny operattas, and in the libraries, 
splendid bindings. It is not a mere joke 
but a fact that recently a lady of the 
new society bought in a Viennese library 
a book bound only in blue leather: “For 
my blue saloon.” The contents were of 
no importance. If one doesn’t know 
such details one could never understand 
the artistic situation in this part of the 
world. Artists don’t produce anything 
or they adapt themselves to such a public. 

A sculptor whose works are the best 
that can be made cannot now afford 
marble and must be content with gypsum. 
Expenses for printing books, prices for 
and concert halls are on the scale of 
world prices, but the income of the 
artists is not in keeping. One of the 
most instructive examples is this: a 
puppet-theatre with a_ three-foot scene 
costs today the same number of kronen 
as before 1914 seats for a whole theatre 
full of grown-up people. 

Austria is rallying today—not without 
violent adversaries—around the 
artistic ideal of Salzburg. Hoffmanstahl, 
who was ten years ago the leader of 
the Young Vienna movement, is now 
looking back to baroque times and 
arranging , plays of Calderon for 
churches of Salzburg. The stage man- 
ager Reinhardt gets up the plays for 
these Catholic churches, for which work 
he was not destined by nature. Richard 


is 
the 


in the town of Mozart. The Salzburg 














WE ARE NOW LOCATED AT 


I5 EAST 5'7TH STREET 
NEW YORK CITY 
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MACBETH GALLERY 


FOR THE PAST EIGHTEEN YEARS 
LOCATED AT 


450 FIFTH AVENUE 


Nes 


WILLIAM MACBETH 


INCORPORATED 


PAINTINGS BY 
AMERICAN ARTISTS 

















festival showed in spite of this that even 
modern music by the 











younger artists with an age-limit of about 
{0 years was preferred. There one real- 


zed that music has become the most 
nearly universal art. For the threads 
going across Europe from Debussy to 


the new Russian composers join today 
all young musicians in Prague, Vienna, 
Budapest, Agram just as in Paris, Lon 
don, Rome and New York. 

Nevertheless the Salzburg idea of 
awaking baroque is like a key for the 
comprehension of Austria today. Genre 
pictures and interiors for the newly rich 
people like painted photographe, modern 
or expressionistic painting delivered of 
Cubism. Literary production is occupied 
in all new states especially by the novel, 
which is read with the greatest pleasure. 
And dramatists are hastening to the arms 
of the film makeis. Therefrom they can 
gain more money. Or they write erotic 
plays following more or less the model 
of Henri Lavedan’s “The Bed.” In books 
Austria shows a very great interest for 
yider things. Never before was written 
and read much about Old Vienna, 
never before so many editions of old 
works have been put in the Viennese 
libraries. Everyone is expecting better 
days, and so prefers books about times 
which were better. 


SO 


TORONTO 

The first joint exhibit of the Graphic 
Art Society, and the Society of Painter- 
Etchers of Canada comprehensive. 
Considerably over 500 works are on the 
list, comprising pen-and-ink, wash draw- 
ings in black-and-white, pencil drawings, 
etchings, pastels, color etching, block 
print, wood carving, modeling, wood 
engraving, tempera, water color on silk 
(Japanese), mezzotint, oil-color  illus- 
tration, charcoal drawing, charcoal and 
water color, red-chalk drawing, aquatint, 
lithographs and illumination on vellum. 
Some of the outstanding work is by 
Fergus Kyle, in wash drawings; Ivan 
Neilson, etching; M. P. Macdonald, 
etching; Owen Staples, water color and 
tempera drawings; G. A. Reid, studies in 
pastel; C. M. Manley, Robert Gagen, 
Zenia Haworth, Peter Haworth, Arthur 
Drummond and James H. Fincken. 

—A. S. Wrenshall. 


DAYTON 


In addition to Violet Oakley’s murals 
there is at the Institute a display of 
Ernest Blumenschein’s paintings of In- 
dians and other characters and of scenes 
in and near the famous colony of Taos, 
N. M. The News says that his pictures 
“are marvelous studies of stoicism; of 
easy grace, of remarkable features, and 
the collection is one very much worth 
while; giving as it does the atmosphere 
of another world and yet our own; a 
region opened for the lover of color 
and the lover of oldest America.” 


is 








AKRON, OHIO 


An exhibition of applied arts assem- 
bled by the M. O’Neil Company opened 
at the Akron Art Institute Jan 
will continue until Feb. 15. 
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Ehrich Galleries | 
707 Fifth Ave., New York | 
at 55th Street | 


EXHIBITION 
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_C. W. KRAUSHAAR 
ART GALLERIES 
680 Fifth Ave. New York 
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N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 


























Messrs. 


PRICE & RUSSELL 


AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 
607 FIFTH AVENUE, NEW YORK 











a 





aeitieatibatite 





§ 












































we it 




















unten. Poboneer @. bene / THE ART NEWS 








—_ 




















Telephones: Plaza 2580-2165 


Metropolitan Art & Auction Galleries 


INCORPORATED 
AUCTIONEERS AND APPRAISERS 


Nos. 45 and 47 West Fifty-seventh Street, New York City 


WILL SELL AT PUBLIC AUCTION 


A Magnificent Collection of 


Oil Paintings 


sold by order of 


Mr. Egerton Brown of New York City; 
the Widow of a Supreme Court Justice; also of a 
Well-Known Private Collector 


(Name withheld by request) 


The Works comprise examples 
of such celebrated artists as 





“In the Woods” by A. H. Wyant 


Inness, Blakelock, Twachtman, Winslow Homer, H. D. Martin, 

Whistler, Wyant, Ranger, Weir, Chase, Keith, Smillie, Lerolle, 

Troyon, Gerome, Clays, Mauve, Ziem, Schreyer, Corot, Dupre, 
Michel, Detaille, etc. 





On Exhibition 
Mon., Tues., and Wed., Feb. 4th, 5th and 6th 





Sales Nights: Thursday and Friday 


February 7th and 8th, at 8:15 P.M. 





S. G. RAINS, Auctioneer 





“Landscape and Figures” by George Inness " Napoleon in Egypt” by J. L. Gerome 
































ANTIQUES ~WORKS OF ART 
33 EAST 57T™ STREET — NEW YORK 
TELEPHONE PLAZA 7435 
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| Wildenstein & Co. 












HIGH CLASS 


OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 





MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 






















Daniel Gallery 


PAINTINGS 


of Individuality 
2 West 47th Street New York 

















The Pennsylvania Academy 
of the Fine Arts 


Barod & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpt 
and I Illustration. Send for Gresler. 


ROGER M. RITTASE, Curator 














F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 


9 Rue de |’Echelle 
PARIS 
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ANCIENT PAINTINGS 
SPECIALTY PRIMITIVES 
of all Schools 


and 


OLD DUTCH MASTERS 








Henry Reinhardt 
& Son, Inc. 


730 Fifth Ave., New York 














ROYAL ART GALLERY 


Kleykamp 


THE HAGUE — HOLLAND 
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Dutch Paintings and 
Early Chinese Art 























LONDON 


On the whole the Londoner knows 
much more about the early disciples of 
the French Impressionist movement than 
about its later exponents, and therefore 
the exhibition of contemporary French 
Impressionists now being held at the Gal- 
leries of Messrs. Arthur Tooth and Sons 
at 155 New Bond St., is especially wel- 
come. We know remarkably little about 
such men as Maufra and Moret in spite 
of the fact that the former has more 
or less based his art on that of Turner 
and Constable, and that the latter is 
represented by a picture in our Man- 
chester Art Gallery—an institution 
which always buys with the acumen 
characteristic of that town. Maufra’s 
“Le Quai—La Croisie” gives an impres- 
sion of beautiful luminosity, while the 
three pictures by Moret depicting Breton 
scenes deal ably with problems of sky 
and cloud treatment. But perhaps the 
most pleasing of all are the two land- 
scapes by Le Sidaner who, though strictly 
speaking a contemporary, is yet dis- 
tinctive of a certain type of painting 
that has rather been abandoned of late. 
there is a wonderful tenderness about 
his “Crepuscule sur le Loing 4 Nemours,” 
in which with infinite softness and teel- 
ing he treats the theme of houses on a 
river bank, with the twilight enveloping 
the water, while the windows above are 
lighted up from within with a suggestion 
of the domesticity and peace that one 
feels instinctively to dwell inside. For 
his other work he has chosen “La Porte 
Crise” of the Grand Trianon and shown 
his power by giving a really arresting 
interest to the bit of architecture. The 
most liberally represented painter is 
Cottet who, among five pictures, includes 
a group of stern-faced Breton peasant 
women, in which he has managed to 
express the peculiar intensity of char- 
acter which marks this folk. 

Are American collectors slacking off 
in their demand for English period furni- 
ture? According to an authority among 
those who specialise in antiques of this 
description, the last couple of years 
have seen a distinct drop in the amount 
sold to the States, though after the Arm- 
istice, on the other hand, the quantity 
bought by the New World was phe- 
nomenal. It would be interesting to 
know whether French or Dutch wood- 
work is supplanting the charms of old 
oak and Queen Anne walnut in the 
heart of the American connoisseur. 

The Royal Institute Galleries are given 
over to the Pastel Society’s exhibition 
just now, but it is doubtful whether the 
work shown benefits by being seen in 
such quantity. By its very nature pastel 
painting is of too intimate and delicate 
a nature to make a successful appeal 
when viewed in the mass. It gains rather 
by being shown here and there in con- 
trast to other styles, when the peculiar 
properties of the medium are emphasised 
in comparison. Jut now it is the fashion 
to push pastel drawing to the very limit 
of its capacity. Portraits that more 
suitably would have been expressed in 
oils, and ambitious landscapes that 
would have been better done in water 
colors are taking the place of the smaller 
studies which should have occupied the 
pastellists seeking the best results. This 
has naturally led to the development of 
a technique in which the pastel medium 
is induced to look quite extraordinarily 
unlike itselfi—a state of affairs which 
surely speaks against it. But Terrick 
Williams knows better than to use his 
chalks in this manner. His work is 
frankly in pastel and makes use of all 
the effects of which it is capable. Mrs. 
Sutro also uses chalk cleverly to repre- 
sent sun and shadow on a “House in 
Savoy.” As a whole the portraits in 
pastel do not make a strong impression. 

Women are being steadily entrusted 
with more art work in the decoration 
of our public buildings. Two women 
have been commissioned to carry out 
for the Central Hall of the Houses of 
Parliament a mosaic panel of St. Patrick, 
to complete the set which includes St. 
Andrew, St. George and St. David. The 
Misses Gertrude and Dora Martin have 
worked on the design of Anning Bell 
and have used their mosaics, not flush 
with the wall but set at an angle to it, 
so that an added play of light on the 
surface is achieved. 

So much interest has been aroused in 
the Van Gogh Exhibition at the Lei- 
cester Galleries that at its close a number 
of the works have been loaned to the 
Tate Gallery in order that the public 
may have the opportunity of seeing 
them hung there for a few weeks in 
conjunction with the two paintings 


bought this year by the Courtauld Trust. 
What this exemplifies in regard to the 
trend of popular taste savors of the 
miraculous to any who remember the 
art criticism current at the beginning of 
the century. : 


—lL. GS. 
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Hardly a season goes by in which 
two or three exhibitions of Monticelli 
pictures cannot be counted. To begin 
the year with we had two at once 


one at the Devambez Gailery and the 
other at the Grand Hotel—Galerie Eu- 
gene Lambert. Although a great ad- 
miration for this artist is today the 
fashion, this does not prevent one from 
thinking that it is rather more than his 
talent warrants, for he has nothing fur- 
ther to teach us if had any- 
thing, though here an exception might 
perhaps be made in the Mr. 
Charlies Guérin, whose early style seems 
to owe something to him. It must in- 
deed be recognized that, ii Monticelli de- 
served something better than the cruel 
inditterence of which he was a victim 
during his lifetime, he scarcely justifies 
the notoricty that has been given to him 
tor the last few years, and im tne his 
tory ot nineteenth century painting will 
never atcain a higner rank tnan tuat ol 
elit Mattre. ihis he 1s, turtnermore, 
in the tuilest acceptation olf the word, 
lor ne Was hever greater than m Nis 
smail pictures. Let us admit that ne 
nad verve and boidness, that he was an 
ardent and rica colorist, 1 nevertneless 
remains a lact that by the side of the 
#.cac decorative artists ot the sevel- 
teenth and eignteentn centuries he ap- 
pears as a Luiput Venetian. He was 
more tlan anything else an illusionist, 
and ceitain specimens of his pictures 
which, seen near by, look like nothing 
30 mucn as a muddy palette, become 
iegibic alt a distance and express a mean- 
ing. iis cnarm comes trom the fact 
iat he nad a protound love tor his art, 
and never paimted mereiy to please the 
public Dut rather tor his Own satistac- 
uon, it comes, aiso, trom his ricn sense 
ot tne material which, in his best pieces, 
Zives to his Canvases the impression ot 
uaviig been painted with crusned precious 
stones. but his posthumous success does 
uot come so much trom an appreciation 
Ot mis reat gitts as trom the tact that 
works oer themsclves as al easy 
prize to speculation. WUuring his lifetime 
Monticelli had dithcuity m winning a 
iivelihood, and sold his pictures, when 
he could sell taem, to the loungers sitting 


he ever 


case of 


lis 


outside the cates of Marseilles, for 
twenty trancs, and even five trancs 
apiece. | here were in circulation a short 
twenty years ago many works of his 


which had, so to speak, no commercial 
value. lhe dealers have been collecting 
them, and when no more were to be 
found in the little wine shops of the 
Kiviera, they started their operations 
with the idea of engineering a rise in 
the prices, and then launching them on 
tne market. It is a pity they did not 
manage to discover him a little earlier so 


that he might have avoided the miserable | 
| 


end that was his fate. 

Although no kind of analogy can be 
drawn between Monticelli and Utrillo, 
either from the artistic or any other 
point of view, one is impelled to bring 
the two cases together by the fact that 
Utrillo also is exhibiting his work at the 
Vevambez Gallery. Certainly, the ideals 
of the two artists are as far distant as 
the poles from one another, the art of 
Monticelli being haunted by the sumptu- 
ousness of the Venetian Renaissance, its 
fetes and splendor. It is the work of a 
lyric color poet. That of Utrillo, the 
painter of sad suburbs and sordid slums, 
is prosy, conscientious and rather clumsy. 
At the same time, a certain analogy is 
to be found in their destinies. The suc- 
cess of both artists was in a great meas- 
ure due to the dealers and to the possi- 
bilities of speculation their work offered. 
[hey were, to use the expression, dis- 
covered at the same time. Scarcely more 
than fifteen years ago as many paintings 
of Utrillo as one desired could be had for 
twenty francs apiece, and 1 remember a 
certain studio in the Avenue Trudaine 
where his first patron had collected a 
few dozen that he had bought at that 
price. He died without having witnessed 
the rise in Utrillo quotations to the point 
they have attained today, but fortunately, 
Utrillo himself has survived, and in spite 
of the careless light-hearted improvidence 
in which he has lived, he is profiting now 
by the speculation that is being carried 
on over his canvases. Utrillo’s art is 
made up of clumsiness, ingenuity and sin- 
cerity. In spite of the fact that he is 
to be found in the same galleries with 
Viaminck, Derain and Matisse, he is not 
in the same rank. He may be classed 
with the illiterate in painting, but he is 
an artist who loves his métier and paints 
with all his heart. It is for this reason 
that our period, filled with disgust for 
all that is academic or suggestive of the 
virtuoso, and preferring sincerity to tal- 
ent, has accepted him and given him 
renown. It would, moreover, be very 
unjust not to recognize that, in his class 
of work, and as a painter of the dingy 
quarters of Paris, he is without an equal, 
that his timid and careful technique, his 
scratchy touch, have rendered as it has 
never been rendered before, the miser- 
able aspect of these poor houses. All 
the same, on his great days, he has found 
means to raise himself above his subject, 
and to illuminate it with a sky as limpid 





and pure as his own ingenuous and tender 


soul. —H. S. C. 
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VIENNA 

[he Albertina in exhibits in 
the rooms of the Society a 
series of newly acquired prints, which 
have been purchased by means of funds 
obtained through the selling of dupli- 
cates. The feature is a collection of 
etchings by Menzel, formerly in the col- 
lection of Director Lessing of the Art 
and Crafts Museum in Berlin. The cul- 
minating point of his artistic development 
was reached in the wood cuts to Kugler’s 
“History of Frederick the Great,” of 
which about 100 impressions are ex- 
hibited. Lithographs by Delacroix are 
also among the acquisitions. The poig 
nant satirical art of Honoré Daumier is 
represented by some of his very best 
works. By Degas are etchings treating 
his favorite subject, the dance, while 
Lautrec’s capacities, as is evidenced here, 
lie more in the psychological line. French 


Vienna 
Secession 


art of the XIXth century is further 
represented by works of Millet and 
Corot. Derain, Matisse, Nolde, Kirch- 


ner and Munch are also represented. 

In Vienna a Gobelins manufactory has 
been founded and designs by Richard 
Teschner will be executed there. Tesch- 
ner is an artist of much taste and refine- 
ment, remarkable in versatility. His 
work is exhibited in the Kiinstlerhaus. 

The Society for the Promotion of 
Modern Art in Vienna arranged an ex- 
hibition of plastic art by modern Ger- 
man sculptors. Georg Kolbe took the 
lead while Gaul, Barlach, de Fiori, Haller 
and Renée are representted in a sepa- 
rate show. The Viennese are much in- 
terested. —F, T. 


BERLIN 

The Prussian board for science and 
instruction has used parts of the fund 
for artists in distress to provide all 
kinds of material such as colors, varnish, 
copper plates, paper, etc. for gifted 
artists who are deprived of the neces- 
sary materials. About 200 artists have 
been designated by different societies for 
this aid. This is practically the first ef- 
fort made by public authorities in this 
urgent matter, but the society organized 
for the economic interests of artists in 
Germany, “Reichswirtschaftsverband,” 
which combines about 7,500 artists of the 
whole of Germany and of every school, 
issues a sharp criticism against the 
trustees of the funds. It is said that 
the money was “wasted in clubism,” 
instead of being used for its real pur- 
pose. The society asks that the ad- 
ministration of the funds be placed in its 
own hands in order to avoid in future 
any misuse of the money. 

The Kaiser Friedrich Museum has 
come, through the exchange of other 
objects and the aid of Mr. Bachstitz, into 
the possession of an Italian bronze. The 
group represents Heracles fighting with 
a Triton. It is 15.2 inches high, of ex- 
cellent workmanship, and remarkable 
through the harmony of the modeling. 
Dr. Von Bode says that the modeling of 
the body and the muscles is character- 
istic of Florentine art of the Quat- 
trocento. 


Preparations are going ahead for the 
Venice Biennial, in the spring, which is 
Italy's most important modern art ex- 
hibition. A committee has been formed 
in London, under the presidency of Lord 
Montagu of Beaulieu in order to se- 
cure the participation in the exhibition 
of the most important and representative 
British artists. It is now known that 
among the artists whose work will 
figure at the XIVth Venice Biennial are 
W. Nicholson, Augustus John and C. 
W. R. Nevinson. —E. S. 


MONTCLAIR 


The board of trustees announces that 
Mrs. Henry. Lang as a birthday gift 
will complete the entrance front of the 
Museum building which, since 1913, has 
been left with a temporary stuccoed 
front wall and a makeshift entrance. Mrs. 
Lang has, from the inception of the 
Museum, shown her interest in the 
work, not only by generous gifts of 
land and money for building, but by 
her personal efforts on the various com- 
mittees of the board. 





FEBRUARY SALES 


Sale Feb. 4-5, Afternoons at 2 
Now on View 


9.30-5-30 


Old American 
Glass 


Steigel, Stoddard, Sandwich, Bot- 
tles, China and Silver, Currier & 
Ives Color Prints, Small Tables, 
Chairs, etc., of 
Mrs. ROSALIND G. TRASK 
From her Studio, in the 
Mark Twain House, Hartford. 








Sale Feb, 11-12, Evenings at 8 


Japanese 
Color Prints 


Fine and Rare Collection of 
Dr. ISAAC DOOMAN 
a resident of Japan for 30 years 
View from February 7 





Sale Feb. 21-22, Afternoons at 2 
A Select Portion of the Furnish- 
ings of the Country House of 
Mrs. AIMEE LAFARGE HEINS 
together with the 
TYROLEAN MORTARS, BELLS, 
BELTS, MURANO BOTTLES, 
of the 17th Century of 
Mrs. J. KILBORNE HAYWARD 
View from Feb. 16th, incl. Sunday 


WALPOLE GALLERIES 
12 West 48th Street 
WALTER 8. SCOTT, Auctioneer 
Catalogues on application. 
Priced after the sale, $4. 





























PAINTERS ,ns SCULPTORS 
BROOKLYN, NEW YORK 
invite you to their 
Third Exhibition at 
PRATT GALLERY 


Ryerson St., near DeKalb Ave., Brooklyn 
February 5th to 23d incl. 


Gallery closed Sundays and Wash, Birthday 














~ART IN AMERICA 


The following important illustrated Articles 
dealing with PICTURES AND WORKS OF 
ART IN AMERICAN COLLECTIONS, both 
Public and Private, have appeared in the Burt- 
(NGTON MaGazine, Copies of these issues may 
be obtained at two dollars each, except Num- 
oone 51, 158 and 170, which are one dollar 
eacn. 


American Sheffield Plate, E. Alfred Jones. .170 


Burgundian ta estries in Metropolitan Mu- 
seum, New York, G. L. Hunter....... o & 


Cassone Fronts in American Collections, 
William Rankin 40, 43, 45, 47, 50, 53, 55, 56 


Chinese stone sculnture at Boston, F. W. 


NL SES eG esa tWess 8060 Diba sehnared 103 
Collection of Mr. John C. Joh f 
Philadelphia, Roger Fry Jai "oe 5. 

OI. uGadaeeuaeuye Weis scec cere 41 


Colonial Silver at Boston, F. J. Mather, Jr. 42 
Mr. Morgan’s Byzantine plate and jewelry 
from, Cyprus, O. M. Dalton..........0 4 
Byzantine enamels in Mr. Pierpont Mor- 
gan’s Collection, O. M. Dalton, 
109, 110, 111, 112, 113 
Pictures by Winslow Homer in Metropoli- 
tan Museum, New York, Keystone Cox.. 56 
Pictures in American private Collections, 
We. -EMEOE  bactinsasesdaes TT eTeT ere 


Pottery of the hither Orient in the Metro- 
7 


SRO MEMOIR: evita vkvcevaascessien , 82 
Ryder, Albert P., Art of, Roger Fry..... 61 
Scipio tapestries now in America, G. L. 

EES = Sree ty ¢ Sree 158 
Sung and Yuan wares in a New York Ex- 

oS eS ee Oe err 132 


Trecento pictures in American Collections, 
A ee ere 68, 69, 71, 73, 75 


Venetian Renaissance busts in the Widener 
Collection, Philadelphia, Wilhelm Bode.. 56 
(WHEN ORDERING PLEASE QUOTE 

NUMBER) 


A Classified List of Articles will be sent om 
request. 


THE BURLINGTON MAGAZINE 
For Connoisseurs. Published the 15th of the 
Month. Per copy, $1.00; by the year, $9.00. 


LONDON:—17 Old Burlington Street, W. I. 
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JOSEPH BRUMMER 
Classical, Oriental, Mediaeval 
WORKS OF ART 


43 East Fifty-seventh St., New York 
203 bis Bd. St. Germain, Paris 



































Studio Founded 1840—in New York since 1907 


Restoration of Paintings 
M. J. ROUGERON 
94 PaRK AVENUE New York 























Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver — Old English Pewter. 
Original Examples. 





New York, 10, 12 E. 45th Street 
London, W, 217 Piccadilly 
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MINNEAPOLIS 

Though French wall papers have at- 
tained considerable vogue in this coun- 
try it remained for the Minneapolis In- 
stitute of Arts to stage a formal 
exhibition of work of this type. It 
shows at a glance the greater clarity 
and boldness of the French designs. 
Paris manufacturers have generally led 
the way in creating new papers and 
adapting old designs to new uses. Their 
success may be traced to the fact that 
they employ artists in their work. Here, 
for example, is an empire style made 
modern in coloring, and a picture paper 
showing a number of inter-related coun- 
try scenes, printed in that old shade of 
red characteristic of toile de Jouy. Even 
in abstract designs the units have an 
originality of arrangement which en- 
titles them to a position in a museum. 

The first of a series of extension ex- 
hibitions, loaned by the Institute, has 
been placed on view in the University of 
Minnesota, through the codperation of 
S. Chatwood Burton, etcher and instruc- 
tor in art. There are thirty prints, in- 
cluding prints by Whistler and two each 
by Bracquemond and Maxime Lalanne 
Others represented are D. Y. Cameron, 


Joseph Pennell, Seymour Haden, Le 
gros, Lepére, Méryon, Millet and AIl- 
bert Sterner. The exhibition will be 


changed every month. 

As ornaments for the French room at 
the Institute, comprising interior fur- 
nishing's mostly of the Louis XVI pe riod, 
there have been added three 
in glass cases, formerly in a 
century residence in Paris. An old print 
of 1820 shows these three vigorously 
executed dolls on the mantle of a room. 
\ fourth, now in the Musée Carnavalet, 
Paris, is also shown in the print. The 
figures represent Benjamin Franklin with 
his famous fur cap, Voltaire with his 
grimacing face and luxurious clothes 
and Jean Jacques Rousseau. Fach 
figurine sits at a little table with inlaid 
which 


figurines 


XVITIth 


top, on Stand tiny glasses, ink 
stands, books, carafes, etc. 
ROCHESTER 


The Memorial Art Gallery has recently 
opened an exhibition of twenty-two 
paintings and fifty lithographs by Arthur 
B. Davies, oils and water colors by Fe- 
licie Waldo Howell, etchings by Frank 
W. Benson, and a large and varied co!- 
lection of American canvases lent bv 
the Ferargil Gallery. of New York Citv 
The print room holds an exhibition of 
lithographs of pencil studies of trees bv 
G. D. Harding published in 1850, which 
treat as progressive problems the draw 
ing of foliage, trunks, and landscape de- 
tails. 

The titles of the Davies pictures are 
always interesting, expressing the ab- 
stract poetry of the artist’s intention 
such as “Balance of the Golden Scale,” 
“Movement in a Ravine,” “Listening to 
Music.” and “Circling Azure.” 

The collection of American canvases 
includes TInness’ “In the Valley,” a 
Martin, Chase’s portrait of his wife, and 
an early Sargent. Among the other ex- 
hibitors are Twachtman, Emil Carlsen. 
Karl Anderson. Bruce Crane, Ernest 
Tawson, Theodore Robinson, Weir. 
Robert Henri, Charles W. Hawthorne. 
Tohn Folinsbee, Childe Hassam, Helen 
Turner. Albert Groll and Ettore Caser. 
Miss Howell shows a fine range of New 
England subjects in oils and water col- 
ors. Her use of water color is especially 
to be praised. Thirty etchings of wild 
fowl life by Frank W. Benson are an 
extensive record of his range and ver- 
satility. 

BALTIMORE 

R. McGill Mackall .of Baltimore has 
iust finished a large canvas. 26 by 7 
feet. to be used as a mural decoration 
for the Logan Theatre in Philadelphia. 
The painting is a marine piece, showing 
a Spanish galleon on the crest of an 
ypen-sea swell, executed in brilliant 
color. 

An exhibition of portraits by Emelie 
Hergenroeder is being shown at the 
Arundell Club Gallery. 

The fifteenth annual exhibition of con- 
temporary American art, conducted by 
the Charcoal Club, opened at the Pea- 
body Institute Jan. 29 to continue until 


March 2 Pe tag 





THE ART NEWS 
PHILADELPHIA 


The gold medal of the Art Club of 
Philadelphia for the best painting in 
the annual exhibition was awarded to 
the portrait interior in gold and green, 
“Miss Ingram,” by Childe Hassam. The 
honorable mention went to “The City” 
by Robert Spencer. 

The Fellowship Galleries shows, until 
Feb. 9, Scandinavian landscapes and 
figure work by Katherine Dunn Pagon 
and Caroline Gibbons Granger. The 
work of Katherine Pagon is in bold 
high color. “Marigolds” has been sold. 
Caroline Granger is decorative, both in 
tempera landscapes and in the oil, “Up 
the Sycamore.” 

The Fine Arts School of the University 
of Pennsylvania opened its new exhibi- 
tion room with a special exhibition of 
early Thibetan and Chinese paintings 
collected by Dmitri T. Dubassoff. The 
paintings on silk, in large panels of the 
Four Seasons, and the smaller altar 
itatues of the Thibetan divinities, date 
from the XVIth century. Half the ex- 
hibit sold the first week. 


The print exhibition at the Art Club | 


has sold recently etchings by H. Devitt 
Welsh and Louis C. Rosenberg. 

During the last Art Alliance afternoon 
of studio at homes, Isabel Branson Cart- 
wright opened her studio in Rittenhouse 
Square. On view were a series of paint- 
ings of the Grand Cafion, Arizona, and a 
number of portraits, including one of 
Henry B. Snell. 

Clarence W. Snyder has recently com- 
pleted two portraits, one of “Sonny,” the 
son of Neilson Matthews, of Bryn Mawr. 

Lazar Raditz has just completed the 
portrait of Mrs. William T. Carter, of 
Philadelphia, for her son William T. 
Carter, Jr., of Newport. His portrait of 
Dr. Cyrus Adler has just been pre- 
sented to the Rabbinical Seminary, New 
York City. 

Margery Ryerson is showing a col- 
lection of her etchings of little children 
and mother-and-child subjects, in the 
central gallery of the Art Alliance. 

Benjamin Kurtz sails for Egypt this 
month to make studies of native Egyp- 
tians for a series of bronzes. 

Albert Laessle has designed the medal 
to be presented for the best work in the 
spring annual of the Concord Art As- 
soc‘ation. 

The Print Club is showing lithographs 
by Whistler. Edward Longstreth. 

BOSTON 

Etchings by William Strang, R.A., are 
being shown at the Casson Galleries. Of 
particular interest are his “Joan of Arc,” 
“The Worshippers” and “The Trio,” 
which reveal this artist’s reserve and 
clearness of thinking, sometimes tinged 
with satire. There are several notable 
portraits ir the show. including such 
subjects as Robert Bridges, Alphonse 
legros, Rider Haggard and Lawrence 
Binvon. 

Cntttesc and Jaepancsc PCWICt pices 
from the collection of Frank Gair Ma 
comber are being shown at the Arts and 
Crafts Society’s rooms 

\ stained glass window bv Charles J. 
Connick has just been installed in All 
Saints’ Church, Allston. 

Recent etchings by Lester G. Hornby 
have been placed on view at Goodsneed’s 

The Boston Societv of Water Color 
Painters will exhibit in the gallery of 
the Resten Art Club. April 24-May 14 

Paintines by Tod Lindenmuth are be 
ine shown for a fortnight at the Grace 
Horne Gallerv. Something of symbolism 
-reeps into his atmospheric pictures, and 
nature takes on uncommon weight and 
individuality in the trees and cloud forms. 
His “Mantas Houses” is a strong com 
nosition, dramatic in its use of grays 
against whites. 

An exhibition of 154 drawings. etch- 
ines and lithogranhs by Tean Louis Fo- 
rain is to he held at the Museum of 
Fine Arts, Feb 4 to March 2 

Ernest Sherburne 


ST. LOUIS 

The City Art Museum shows paintings. 
sculpture and miniatures assembled by 
the National Association of Women 
Painters and Sculptors, the collection of 
the British Societv of Arts and Crafts 
ind two of the three portrait busts of 
Paderewski by Malvina Hoffman the 
entitled “The Man” and “The 
Statesman.” Paderewski as “The Artist 
has been presented to the American 
Academy in Rome. Paderewski wave a 
concert in St. Touis while the sculptures 
were on exhibition. 

Tom P. Barnett is exhibiting thumb 
hox and medium-sized pictures at the 
Town Club. 

Miss Marie Garesche has returned to 
St. Louis after nearly two vears abroad 
and has resumed her activities im the 
St. Luke Art Society, whose purnose 1s 
of art interest in the 


ames 


the stimulation 
Catholic schools. 

At the Art League’s dinner addresses 
made bv Archbishop Glennon 


were , 
Mavor Kiel. Clark McAdams. Rreckin- 
ridge Tones and W. Palmer Clerkson 


The theme for discussion was civic art 
in relation to the bond nrogram 
Powell 


issue 


Mary 
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Antique and Modern Furniture 


and other 


Valuable Artistic Objects 


Mainly belonging to the estate of the Late 
Julian LeRoy White of Baltimore, Md. to be 
sold by direction of the Hon. Henry White, 
Executor. 


TO WHICH HAVE BEEN ADDED 


Entire Furnishings from the apartment of 

Mrs. Lucy C. Blackmer of New York, and 

other Valuable Property from Private Sources 
including 


JEWELRY, FURS, RARE OLD WATCHES 
AND SNUFF BOXES, AMERICAN 
AND EUROPEAN SILVER 


On Free View from 
February 7, Until Dates of Sale 
Afternoons of February 11 to 16 
Mornings of February 11 and 13 






Persian Carpets | | 
| 











| DETROIT 
| Julius H. Haass in the last few years 
has been traveling extensively in Europe 
finding art objects of rare significance, 
quality and beauty. His collection is 


Nowe « on «4 al TY.4 r ‘ - 





| Arts. Among the paintings is Nicolas 
| Poussin’s picture of “Aurora and Endy- 
Frank J. Mather, Jr., says that 
| this canvas is as fine as any Poussin in 
America. Another fine picture is the 
portrait head of a young woman by 
Rembrandt. It came from the Chilling- 
worth sale, Lucerne, in 1922 to its pres- 
Nine Italian subjects include 
a XVth century “Holy Family” by 
Bastiano Mainardi. Andrea del Sarto 
is represented by the “Monks and Land- 
scape,” apparently a predella of an altar 
piece. Other artists are Caravaggio, 
Ferrari, Van Ostate, David and Chase. 

The most interesting individual show 
which has come to Detroit this season is 
the group of recent paintings bv Lillian 
Genth, on view at the Carper Galleries. 
It comes from the Howard Young Gal- 
leries in New York and goes from here 
to Chicago. : 

Detroit is preparing for her Second 
Art Annual, under the anenices of the 
Federation of Women’s Clubs. There is 
much talk on the subject of “Art Week,” 
as it is more popularly called. Some of 
its critics speak of it as a “local irri- 
tation.” others believe there is not enough 
real “stuff” in Detroit to put across an 
art exploitation on so large a scale. How- 
ever, squabbles or not. the women are 
moving forward toward their second an- 
nual with forty-five more “art” commit- 
tees functioning than thev had last vear! 

The Scarab ball, the huge annual cos- 
tume party put on by Detroit's foremost 
art club. was a huge success financiallv 
and socially. The decorations. designed 
and executed by artist members of the 
club, are always effective For the 

: : a 
scheme of “A Scarabian Nocturne” the 
gel Bs 
credit this year goes to Paul Honore, Vin- 
cent Chalmers and Sidyev Walton. 

The jury for the Michigan Artists 
Annual exhibition at the Institute of Arts 
during Februarv. consists of Dudley 
Crafts Watson, Karl Buehr and Maurice 
Flagg ; 

Tohn A. Nielson. portrait nainter of 
Milwaukee, is in Detroit exhibiting at the 
Tohn Hanna galleries and doing portraits 

; Marion Holden. 


° ” 
mion. 


ent owner. 


, 





Sales will be conducted by 
Messrs. Otto Bernet and Hiram H. Parke 


AMERICAN ART ASSOCIATION, Inc. 


Managers 


Unrestricted Public Sale 
of Unusual 
at the N 
American Art Galleries 
Rare Tapestries, 












CHICAGO 


Frederick Hibbard, sculptor, has been 


awarded a gold medal for his small 
bronze figure, “The Moulder,” exhibited 
at the Kansas City Art Institute’s wi 
oe y- -* sepa UL UNIS Ngure was ex- 
hibited at the National Sculpture Show 
last year in New York. Members of the 
American Foundry Men’s Association in 
different parts of the country have ap- 
proved “The Moulder.” 

Thomas Whipple Dunbar shows in his 
gallery at Ackermann’s twelve small land- 
scapes by Tryon, two small works by 
Daingerfield, and new canvases by Bruce 
Crane, Lillian Genth, Chauncey Ryder 
and Charles W. Hawthorne. Mr. Crane 
held a reception for the “I Will Club” 
of Chicago, Jan. 29, and made an address 
before the Business Men’s Art Club at 
the Art Institute, Jan. 28. 

Of the 950 paintings and works of 
sculpture submitted to the jury for the 
twenty-eighth annual exhibition by Artists 
of Chicago and vicinity, Feb. 1, but 205 
paintings and twenty-four pieces of sculp- 
ture were accepted. The members of the 
jury were George W. Stevens, director of 
the Toledo Museum; Samuel L. Sherer, 
director of the ) St. Louis Museum; 
Charles H. Worcester, art collector of 
Chicago; John W. Norton, painter and 
instructor at the Art Institute, and Albin 
Polasek, head of the Institute’s sculpture 
department. 

The Municipal Art League of Chicago 
will entertain Samuel S. Fleisher, founder 
of the Graphic Sketch Club of Philadel- 
phia, at dinner at the La Salle Hotel, 
Feb. 9. 

“St. John,” by Velasquez, has been 
loaned by an unknown friend to the Art 
Institute to be hung in the new Spanish 
Gallery at the head of the grand stair- 
way. 

W. F. Dunham has given a valuable 
collection of coins to the Art Institute and 
has been honored with the title of hon- 
orary curator of medallic art. Mr. and 
Mrs. William Nelson Pelouze have pre- 
sented 320 classic coins to this depart- 
ment. 

Ivan Lorraine Albright, son of Adam 
Emory Albright, will be represented by a 
painting called “The Philosopher” at the 
119th annual exhibition of the Pennsyl- 
vania Academy of the Fine Arts in Phila- 
delphia. The young painter and his 
brother, the sculptor, Malvin Albright, are 
closing their studio in Philadelphia to re- 
move to New York. 





Lena May McCauley. 
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23 Place Vendome, Paris 
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LOS ANGELES 
The Cannell and Chaffin Galleries are 
showing twenty-seven paintings by Wil- 
liam P. Silva and portraits by Matteo 
Sandona. Mr. Silva's landscapes are 
divided into three sections, those painted 
in France, in South Carolina, 
California. The French 
sent Versailles, 


pictures repre- 
St. Cloud and the autumn 


foliage of the French countryside. “Les | 


Grandes Eaux,” an impression of the 
fountains of Versailles in play, is a 
sympathetic study of the subject. Dur- 
ing the summer of 1922 Mr. Silva ex- 
hibited in the Simonson 
Paris. “Afternoon,” a picture awarded 
an honorable mention in the Salon des 
Artistes Francais, is among those shown 
here. A study of a grey day in Scotland 
is the gem of the collection 

Matteo Sandona’s portraits and figure 
paintings prove him to be a painter of 
competent and even production. His chil 
dren’s portraits have more esthetic ap 


peal than is often found in this difficult | 


field. The child portraitist who captures 
the sensitive personality hidden in im- 
maturity is rare. In such 
“The Silver Screen” which won the 
prize in the Southwe:t Museum’s com 
petitive exhibition, and “The Blue Vase” 
he makes rapid and sure notations of 
line and color 

Milton Monroe is 
of batiks in the 
University of 
Branch. 

The Stendahl Galleries are showing 
landscapes and marires by Guy Rose, a 
Californian who, after twenty years spent 


exhibiting a series 
art department of the 
California, Southern 


in France, returned ten years ago to 
paint his own land. Marines of soft, 
deep blue, shorelines of gentle curves, 


autumn foliage and far mountain vistas, 
all these are set forth by a born painter 
to whom they were familiar in youth. 
Mr. Rose has been ill and has painted 
nothing in the last two years. His man- 
ner is light and yet rich in texture, syn- 
thetic, recording his impressions with 
quiet precision 

The Painters and Sculptors 
established in comfortable, simple quar- 
ters in the Lyceum building. The or- 
ganization is informal and tentative, the 
plan being to welcome business men who 
take pleasure in pursuit of the five arts, 
as well as professional artists 

E. Roscoe Shrader, president of the 
California Art Club, is one of the fifty- 
one pupils of Lloward Pyle repre ented 
in the Howard Pyle memorial exhibition, 
hung in the public library in “Wilming- 
ton, Del. 

Maurice Braun has returned to South 
ern California after two years’ travel in 
the Fast. He will exhibit at Cannell and 
Chaffin’s Galleries in April. 

John Coolidge, corresponding secretary 
of the California Art Club, shows paint- 
ings at the Gatch-Hill Studios. 

Joseph Kleitsch has returned to Los 
Angeles after several months at Carmel- 
by-the-Sea, where he has been at work 
on portrait commissions 


Club is 


The winter exhibition of the Lag 
Beach Art Association opened last week 
The thirty-three artists represented, in 


cluding both local and non-resident mem 
bers, are Eleanor Mason Armstrong, 
Helen Balfour, Ida Randall Boles, Ben- 
jamin C. Brown, Venserstrom Cannon, 
Curtis Chamberlain, Norman Charber- 
lain, R. Clarkson Coleman, Leland Cur- 


tis, Susie M. Dando, Clara Dooner, Alice 
V. Fullerton, Arthur Hill Gilbert, Wil- 
liam A. Griffith, Anna A. Hills, Thomas 
L. Hunt, Lucy B. Jackson, Bert W. John 
son, Joseph Kleitsch, Paul Lauritz, Jean 
Mannheim, Beulah May, Evelyn Nunn 
Miller, Helen Norton, Hanson Puthuff, 


Julie Raymond, Annie Robinson, F. Carl 
Smith, Catherine Strode, Minnie Tingle, 
William Wendt and Karl Yens 

- Elizabeth Bingham. 


DE NV E R 

The bronze cast for the Richard Pin- 
horn memorial fountain has arrived in 
Denver from Chicago, and will be erect- 
ed soon. This piece, a Cupid on a shaft, 
throwing fruit into the water, was mod- 
eled by Mrs C. A. Dieman. 

The Christmas party at the Atelier, 
which was featured by production of a 
Chinese play in the Chinese style, has 
caused so much favorable comment that 
plans are under way to give it as a pub 


lic exhibition. The Atelier artists de- 
sigred the costumes and took the parts 
in this play—the “Golden Hours of Kar- 


Lung 

At ‘the recent Artists’ Club dinner at 
Chappell House the guests of honor were 
Miss Sally Lewis, who brought to Den- 
ver the exhibit of modern paintings and 
negroid heads shown at Chappell House, 
and Robert Graham, whose exhibition 
was held at the Public Library. 


SAN DIEGO 
In the Museum of Art in Balboa park 
paintings by Lionel S. Sherwood, instruc 





tor of architectural drawing in the senior 
high school, were shown. All San Di 
egans are familiar with wonderful 
scene of the old mission, with Mission 


gorge and the surrounding mountains as 
a background. One of the larger p'c- 
tures in this exhibition portrays 
scene. Some of the smaller canvases in 
dicate Japanese influence 

Marie Marguerite Frechette exhibited 
miniatures at the studio of Harold Tay 
lor in the Hotel del Coronado. Among 





her portraits is one of her uncle, the 


late William Dean Howells. 


and in| 


Galleries in| 


pictures as | 
third | 


this 
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PROVIDENCE 
Scenes in and around an old whaling 
Neyland ma- 


port have furnished Harry 


terial for his show at the Providence 
Art Club. Mr. Neyland, director of the 
Swain Free School of Design at New 


Mass., 
and. painting of the comparatively 

whaling and 
and has gone deeply into 


Bedford, has specialized in the 
study 
few remaining barques 
riggers 
He paints the bgilliant sun- 


square 


his subject. 


| ight cn the sea or on the snow-laden 

| ° 

|wharves and streets, aud attractive pat- 
terns of towering masts and riggings. 
It is pleasant, however, to turn occa- 


siorally to some of Mr. Neyland’s grayver 


tonal canvases. In these pictures, the 
mood of nature rather than the par- 
ticnlar subject has been studied. Two 
smaller pictures, “Ploughing the Up- 
‘ands,” Nos. 1 and 2, in which toiling 
horses are seen silhouetted against the 
sky, and two studies of a nude figure 


posed against a view of the seacoast are 
canvases which add interest. 

The Providence Water Color Club will 
pen its twenty-eighth annual exhibition 
early in February. The annual dinner 
and election of officers will be held at 
that time. 

Mrs. Theodore W. 
sented to the Providence 
her collection of newspaper and maga- 
zen clippings covering many years and 
bearing on the lives and works of artists. 


Foster has pre- 
Anthenaeum 


[The collection contains 3,000 pictures 
and a vast amount of critical and_bio- 
graphical matter—W. Alden Brown. 





WASHINGTON 


At the Arts Club until Feb. 8 are 
silk mural batik panels by Karoly Fiilop, 
oil paintings by Mrs. Thomas L. Casey, 
and water colors by Miss Alice E. Wil- 
loughby, the two latter Washington ar- 
tists. Mrs. Casey’s pictures are land- 
scapes painted about Gloucester and in 
Rock Park, full of color and atmos- 
phere, and several pieces of still life. 
Miss Willoughby shows between sixty 
and seventy pictures, including land- 
scapes, marines and flower studies. 

Arnold Ronnebeck, sculptor, recently 
returned from Europe and has taken a 
studio in the Art Center, where he is 
exhibiting. “Dr. Jekyll and Mr. Hyde” 
is one of his psychological studies. There 
are also drawings made in the south of 
Italy. 

Frederick Roscher opened his studio 
for the first time recently to exhibit 
paintings, among them portraits of Sena- 
tor and Mrs. Kendrick. He also shows 
a portrait of Pope Pius XI, painted i 
the Vatican. 

The Landscape Club has installed a 
new exhibition in the lobby of the Am- 
bassador Theater. 

The thirty-third annual exhibition of 
the oil paintings and sculpture of the 
Society of Washington Artists is to be 
the next show at the Corcoran, opening 
Feb. 7, to continue until March 2. The 
jury of selection will be composed of 
William H. Holmes, Elizabeth Sawtelle, 
Clara Saunders, Margaret S. Zimmele, 
and members of the executive commit- 
tee. Two prizes are offered, a_ silver 
medal and a bronze medal. 

—Helen Wright. 














| NEW YORK EXHIBITION CALENDAR | 











Ainslie Galleries, 677 Fifth Ave.—Recent paint 
ings by H. Melville Fisher, Feb. 1-15. 

Andrson Galleries, Park Ave. and 59th St 
Retré exhibition of the work of Hay- 
ley Lever, paintings by Van Everen, sculp 
tur by Chester Beach and paintings by Abbo 
Ostrowsky, Feb. 5-16. 

Architectural League, 215 West 
annual exhibition, to March 2 

Arden Gallery, 599 Fifth Ave.—A ec 
exhibition of th works of Nikolai 
to Feb, 20. 

Arlington Galleries, 274 Madison Ave 
ngs by Ruth Payne Burgess and 
latt, to Feb. 9. 
rt Center, 65-67 East 56th St. 
Jay 1 r paintings, to Pet. 6; 
hibition of the Society of Illustrators; ex 
hibition of photo-engraving by the Photo 
Engravers’ Board of Trade, to Feb. 21; 
paintings by Alta West Salisbury, Feb. 4-16; 
paintings by Sadakata, Feb. 4-16. 

Babcock Galleries, 19 East 49th St 
water colors and drawings by 
zén, to Feb. 9. 

George Grey Barnard’s 
Washington Ave.—-Open 


spective 
57th St.—39th 


llective 
Fechin, 


Paint 
Alethea 








Modern 


annual ex 


~-Paintings, 
Birger Sand 
Fort 
Mon 


Cloisters, 454 
daily except 


day. 

Brooklyn Museum 
dren, to Feb. 12; 
beginning Feb. 5. 


Art work by Viennese chil 
early American handicraft 


Brummer Galleries, 43 East 57th St.—Paint 
ings by Hermine David, to Feb 9 

City Club, 55 West 44th St.—Portraits by 
American artists, to Feb. 16. 

Daniel Gallery, 2 West 47th St.—Paintings 
by a group of modern artists. 

Duden ising Galleries, 45 West 44th St Paint 
ings by Valentin and Raymon de Zubiaurre, 
to Feb. 14. 


Durand-Ruel Galleries, 12 East 57th St.—Ex 
hibition of the water lily paintings of Monet 
beginning Feb. 2 


Ehrich Galleries, 707 Fifth Ave.—Oils and 
water colors by June Peterson, Feb. 4-23 
exhibition of old masters, through February 

Mrs. Ehrich’s Galleries, 707 Fifth Ave.—Vene 
tian scenes and flower panels by Jane Pcter 
son, "= . 23. 

Fearon Galleries, 25 West 54th St.—Recent 
sculoture by Jo Davidson. 

Ferargil Galleries, 607 Fifth Ave —Paintines 
by John F. Folinsbee, until Feb. 6; pastels 
by C. Greenleaf Perry, to Feb. 6 


Ferargil Studio, 24 East 49th St 
by John C. McPherson, to Feb. 9. 

Folsom Galleries, 104 West 57th St. 
of Provincetown by Thecdore J. 

Grand Central Galleries, 6th floor, 
tral Terminal—Exhibition of 
ings by Henry O. 


Water co‘ors 


Paintings 
Morgan. 
Grand Cen 
religious pa‘nt 
Tanner, to Feb. 9; a recent 


marble group by Daniel Chester French, to 
Feb. 9. 

Rennety Galleries, 693 Fifth Ave.—Water 
olors and etchings by Frank W. Benson, 
yr row ary. 

Kingore Galleries, 668 Fifth Ave —Recent 
sculpture by Alexander Archipenko 

Knoedler Ga'leries, 556 Fifth Ave.—A_ special 
exhibition of drawings by old and modern 


masters, including  Tiepolo, 


Rodin 


Guardi, and 











Kraushaar Galleries, 680 Fifth Ave —-Exhibition 


by twelve American painters. to Feb. 16. 
John Levy Galleries, 559 Fifth Ave.—Ameri- 
can and foreign paintings. 
Lewis & Simmons, 612 Fifth Ave.—Old mas 
ters and art objects. 
Macbeth Galleries, 15 East 57th St.—Selected 


paintings by American artists. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; embroideries from the 
Greek Islands; annual exhibition of American 
industrial art, to March 2. 


Milch Galleries, 108 West 57th St.—Paintings 
by Gari Melchers, to Feb. 16. 
Montross Gallery, 550 Fifth Ave.—Exh’‘bition 


of the Dial Folio, “Living Art” and _ the 
originals of the works reproduced, to Feb. 14; 
paintings of the Far East by Florence Water- 
bury, to Feb 16. 


Y. Public Library, Fifth Ave and 42nd 
St.—Exhibition of landscave prints. 
The Pen and Brush, 16 East 10th St.—-Exhibi- 
tion of flower paintings to Feb. 16 
Pratt Institute. Ryerson St.. Brooklyn—Third 
annual exhibition of the Painters and Sculp- 
tors, Feb. 5-23. 
Ralston Galleries, 4 East 46th St—XVIII cen- 


tury English portraits and Barbizon paintings 


Rehn Galleries, 693 Fifth Ave.—Paintings by 
George Bellows. 

Russian Bazaar, Heckscher B'dg., 730 Fifth 
Ave.—Silhouettes by the Baroness Maydell. 

Salmagundi Club, 47 Fifth Ave.—Annual auc- 
tion sale. Exhibition to Feb. 8. Auction, 
evenings of Feb. 6, 7, 

School of Design and Liberal Arts. 212 West 
59th St.—Exhibition of studnts’ work, to 
Feb. 15. 

Scott & Fowles Galleries, 667 Fifth Ave 
XVIII century portraits and modern draw- 


ings. 

Societé Anonyme, 44 West 
by Klee and Kandinsky. 

Mrs. Sterner’s Gallery, 22 West 49th St —Ex- 
hibition of paintings by Henry G. Keller 

Arthur Tooth & Sons, 709 Fifth Ave —Soe- 
cialists in XVIII century English, French 
and Barbizon paintings. 

Viennese Shop, 591 Fifth Ave. 
Viennese art. 

Wesselhoeft & Cow'es 178 Waverly Place— 
Exhibition of modern designs in stained glass 
and stucco. 


57th St.—Paint'ngs 


Exhibition of 


Weyhe Gallery, 794 Lexington Ave —Paintings 
by Alfred H. Maurer. 

Mrs. Whitney’s Studio, 8 West 8th St.—An 
exhibition of paintings by American artists 
recently shown in Paris. 

Whitney Studio Club, 10 West 8th St.—A 


group of paintings and drawings selected and 
arranged by W. E. Hill. 

Wil denstein Galleries, 647 Fifth Ave. 
tive paintings by J. M_ Sert. 


Decora- 


Catherine Lorillard Wolfe Club, 802 Broadway 
-Exhibition by I. Maynard Curtis, Jo- 
sephine Barnard and May Fairchild, to 
Feb. 4. 
Yamanaka, 680 Fifth Ave.—Exhibition of 
Buddhist paintines, including a series pre- 
senting the Buddhist idea of Hel', to Feb. 29 


Howard Young Ga'leris, 034 Fifth Ave —Re- 
cent paintings by G. Glenn Newell, to Feb. 15 
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